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Introduction

In 1559, the Spanish Inquisition issued its third Index of Prohibited Books.! Of the 266
titles banned in the Index, only six were novels. While four of those novels were previously
banned by the Roman Inquisition, two were banned for the first time: Lazarillo de Tormes (1554)
and its sequel, Lazarillo de Tormes Parte Segundo (1555).2 This occurred during the Spanish
Golden Age, a time of literary creativity during which romances (ballads), pliegos (chapbooks),
and coplas (popular songs) were written.? This essay examines why the Inquisition in 1559
singled out Lazarillo de Tormes.

The Spanish Inquisition had been in existence for eight decades. It began in 1478 when
Sixtus IV granted a petition proposed by Ferdinand and Isabella.* Its main purpose was to pursue
conversos (recently-converted Christians) who had relapsed to prevent them from their old
faiths.> As time progressed, it expanded to pursue other dissident groups such as Protestants and
Alumbrados (Catholic mystics). By the close of the seventeenth century, as Cecil Roth has
written, it attempted “to homogenize every sector of Spanish society.”® Literature was one target
of this homogenizing process.

Scholarship on the Spanish Inquisition spans as far back as the Enlighter\1ment, but the

first modern study was Henry Charles Lea’s 4 History of the Spanish Inquisition, published in

1 Henry C. Lea, A History of the Inquisition of Spain: In Four Volumes, Vol 3 (New York, AMS Pr., 1988), 485.

2 Reyes Coll-Tellechea, “The Spanish Inquisition and the Battle for Lazarillo: 1554-1555-1573" in The Lazarillo
Phenomenon: Essays on the Adventures of a Classic Text, eds. Id. and Sean McDaniel (Lewisburg, PA: Bucknell UP,
2010), 83.

3 Lu Ann Homza, The Spanish Inquisition, 1478-1614: An Anthology of Sources (Indianapolis, Hackett Pub, 2006), 47.
4 Henry C. Lea, A History of the Inquisition of Spain: In Four Volumes, Vol 1 (New York, AMS Pr., 1988), 158.

51d., 145.

6 Cecil Roth, The Spanish Inquisition. (New York: Norton, 1964), 50-51.
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1906. In it, Lea faulted the Holy Office and the Crown for the decline of Spain.” After Lea, this
“Black Legend” of the Spanish Inquisition persisted in academia throughout the first half of the

century.
The Black Legend is problematic for a number of reasons. For one, its tendency to
oversimplify is contagious and has seeped into other fields related to Inquisitional Studies. Henry

Kamen elaborates, “It is significant that Spain is prominently absent from all studies of

toleration, as though the concept was somehow not relevant in the peninsula.”® Within the field,

the Black Legend villainizes the Inquisition by portraying it as a monolith of oppression. This
perspective oversimplifies inquisitorial ideologies which could be more nuanced.

Around the middle of the century, the “new generation” of inquisitional scholars
generally shifted from a villainizing approach to an apologist one. Entire studies such as Henry
Kamen’s The Spanish Inquisition: A Historical Revision (1965) revisit the Inquisition under this
new light. He writes how some within the Inquisition disagreed with its policies. In response to
the 1559 Index, one Jesuit wrote: \

The faint-hearted have reacted by becoming more faint-hearted and those dedicated to virtue

are in dismay, seeing that the Inquisitor General has published an edict forbidding almost all te

books in Spanish that have been used up to now by those who try to serve God; and we are in
times when women are told to stick to their beads and not bother about other devotions.”®

Still, the Black Legend persists in some subdisciplines of Inquisition Studies. While

apologists have somewhat reanalyzed and clarified the most popularly-studied spheres of the

7 Lea, History of the Inquisition, Vol 1, 528.

8 Henry Kamen, “Toleration and Dissent in Sixteenth-Century Spain: The Alternative Tradition,” Sixteenth Century
Journal 19.1 (1988), 3.

9 Idem., Inquisition and Society in Spain in the Sixteenth and Seventeenth Centuries (Bloomington: Indiana UP,
1985), 90-1.
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Inquisition (power relations, interreligious dynamics), there is still more work to be done in
other, less-explored subfields such as literature.! While the image of a book-burning, zealous
Inquisition makes for a compelling story, the historical truth is much more complex.

Throughout the Early Modern Period, Spain produced a rich tapestry of texts familiar to
this day. Such works as Lazarillo de Tormes (1554), El Buscon (1626), and, of course, Don
Quixote (1612) were authored during what historians call the Golden Age of Spain (~1492-
1681)."° The author Cristobal Sudrez de Figueroa (1571-1644) remarked how books were “so
numerous and inexpensive that no one, no matter how tight one’s budget, found it necessary to
do without any book one might want.”!! The comic novel Lazarillo de Tormes tells the story of
an uncouth rascal named Lazaro as he tries to survive in the underbelly of Spanish society. It is
divided into six tractados (chapters) that begin and end with a different master for the boy.
Ranging from clergymen to minor nobles, the masters are critiqued by Lazaro for the various
faults in their characters.

Lazarillo de Tormes was widely read for its time. It was reprinted in four editions in 1554
and one edition in 1555.'2 Abroad, it was translated into French in 1560, English in 1576, and
Dutch in 1579."3 One might call it a bestseller of the Early Modern Period. It was so popular that
it spawned two sequels. El Segundo Parte de Lazarillo de Tormes was published anonymously in
1555 Antwerp. In it, L4zaro transforms into a fish and journeys through an underwater reflection

of European social hierarchy.!* Another continuation was published in Paris in 1620 by Juan de

10 This periodization is determined based on Angel Alcald’s claim that the Golden Age ended upon the death of
Pedro Calderén de la Barca; Angel Alcald, “Inquisitorial Control of Humanist Writers in The Spanish Inquisition,” in
The Spanish Inquisition and the Inquisitorial Mind (Boulder, CO: Social Science Monographs, 1987), 321.

15ara T Nalle, “Literacy and Culture in Early Modern Castile,” Past & Present No. 125 (1989): 76.

22 Felipe E. Ruan, “Market, Audience, and the Fortunes and Adversities of Lazarillo De Tormes Castigado (1573),”
Hispanic Review 79.2 (2011):190.

13 Michael Alpert, Lazarillo de Tormes and Francisco de Quevedo: The Swindler (El Buscdn): Two Spanish Picaresque
Novels (London: Penguin, 2003), ix.

14 pater N. Dunn, Spanish Picaresque Fiction: A New Literary History, (Ithaca, Cornell UP, 1993).
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Luna, an expatriate who wanted to “set the record straight concerning Lazaro’s tribulations at
sea.”!® Scholars often overlook these sequels because “they do not qualify as the original text

and... do not convey the original author’s intention.”!6 Thus most focus on the 1554 text.

Lazarillo has received considerable attention from modern scholars. Thjs is due to a
number of reasons. For one, it is supposedly the first work of the picaresque genre. Deriving its
name from the rugged soldiers returning from Picardy, the picaresque genre was popularized in
the sixteenth century as an alternative to chivalric ballads. Unlike Amadis of Gaul or Palmerin of
England, the picaresque novel deals with the day-to-day lives of those who dwelt society’s
underbelly. One might think of them as the literary equivalent of a genre painting. Because
Lazarillo is thought to have spearheaded the picaresque, studies such as Peter N. Dunn’s Spanish
Fiction: A New Literary History and The Spanish Picaresque Novel use the work as a measure of
the genre’s development.!” These studies are primarily literary. Meanwhile, historians usually
focus on either its publishing process or its unknown author.!® Very few have analyzed the
relationship between Lazarillo de Tormes and the Inquisition. This is surprising, especially since

the Inquisition did not denounce any fiction until the 1559 Index.

The 1559 Index was the result of a gradual development of Inquisitorial authority over
literature. The Inquisition initially had no control over Spain’s literary world. Grand Inquisitor
Tomas de Torquemeda’s Instructions for Inquisitors (1494) made no reference to censorship as
an inquisitorial duty save for “the prescription deriving from canon law that anyone obtaining

possession of a heretical book is bound, within eight days, to burn it or deliver it to the bishop or

15 | bid.

16 Coll-Tellechea, “Battle for Lazarillo,” 76.
17d., 75.

18 |bid.
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inquisitor.”!” Censorship remained under monarchical jurisdiction until 1521, when Rome called
upon Spain to moderate the importation and spread of Lutheran writings. In response, Grand
Inquisitor Adrian of Utrecht issued a decree obliging the Inquisition to follow the papal
request.2’ Over the next quarter-century, the Inquisition assembled what Virgilio Pinto calls a
“censorship apparatus.”! Its powers included condemning individual books (censuras) and
distributing licenses to print other books.?? The apparatus was formalized by the Indices of

Prohibited Books which were lists of all the prohibited books.

Issued by High Inquisitor Fernando de Valdéz, the 1559 Index was a collaborative effort.
Virgilio Pinto claims that the Indices were the “fruit of questionnaire[s] sent to the country’s
leading intellectuals and special commissioners.”?* These individuals were Inql;isitional agents
known as calificadores. The primary function of the Index was to control anything that
resembled Protestant doctrine, with a secondary goal of reducing devotional literature in

Castilian.2* Though two Indices preceded the Index of 1559 (1547, 1551), it was the first of them

to include fictional works.?’

The Inquisition’s decision to prioritize the censorship of theological works over fiction
was a sensible one. Subversive works of theology were more dangerous because they explicitly
posited arguments against orthodoxy. Their messages were more apparent to their readership.

Meanwhile, subversive fiction was more cryptic in its attacks. Devices like double entendres and

19 Lea, Spanish Inquisition, Vol 3, 480.

2|4, 481

2 virgilio Pinto, “Censorship: A System of Control and an Instrument of Action,” in The Spanish Inquisition and the
Inquisitorial Mind, ed. Angel Alcal4 (Boulder, CO: Social Science Monographs, 1987), 305.

2 | ea, Spanish Inquisition, Vol 3 483.

2 Pinto, “Censorship,” 182.

24 Alistair Hamilton, Heresy and Mysticism in Sixteenth-century Spain: The Alumbrados (Cambridge: Clarke, 1992),
110.

% Lea, Spanish Inquisition, Vol 3, 485.
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symbolism were employed to subtly denigrate the status quo. Furthermore, fiction carries a
limitless amount of interpretations based on the connections its audience makes. The elusiveness
of fictional subversion might explain why the 1559 Index fails to specifically cite why it

condemned Lazarillo de Tormes.

As a source, the 1559 Index cannot answer why Lazarillo de Tormes was banned. At
best, it defines-prohibited texts as being, “suspicious,” “erroneous,” and having “scandalous
content.”?S For this reason, the motivations behind the censorship of Lazarillo de Tormes have
been a topic of scholarly debate.?” In Angel Alcald’s 1984 publication of the Inquisitorial Mind,
he claimed that “much work needs to be done before the explicit criteria and principles that
governed the inquisitorial control of literature can be formulated.””® Since 1984, numerous
advances have been made, particularly analysis of the calificadores: those who determined
which books to include on the Index.

Because of their contribution to the 1559 Index, calificadores are important in
understanding why Lazarillo de Tormes was banned. Once a book was sent to them, they were to
determine whether or not it was heretical based on their canonical knowledge. They did the same
for accused individuals. According to Lea, “...when the sumaria, or preliminary array of
evidence against the accused was collected, the theological points involved were submitted to

three or four calificadores, who pronounced whether the acts or words amounted to heresy or

26 41559 Index on Prohibited Books” in Lu Ann Homza, The Spanish Inquisition, 1478-1614: An Anthology of
Sources (Indianapolis: Hackett Pub, 2006), 213; 214; Also note here how the Index maintained precedents such
as anti-anonymity and other “common sense” reasons for banning. For example, it reaffirmed the ban on books
written in Arabic and Hebrew that was originally included in the 1551 Index. Adorno, Rolena. "Censorship and
Its Evasion: Jeronimo Romaijn and Bartolomalome De Las Casas." Hispania 75.4 (1992), 813.

7 Coll-Tellechea, “Battle for Lazarillo,” 75.
28 Alcald, “Inquisitorial Control,” 334.
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suspicion of heresy.”” Texts, like people, were possible sources of heresy to be condemned by
the calificadores. Possibly because of their far-reaching role, calificadores have received much

attention from historians like Alcald. However, hardly any studies draw connections between

calificadores and Lazarillo de Tormes.

Traditional scholarship conceives literature as the product of an author rather than the
artifact of the reader. According to Homza, this is rooted is the “Enlightenment presupposition of
the triumphant, individual authorial genius who wrote with a systematic program in mind,
nineteenth-century critics imagined that the sixteenth- and seventeenth- century author was a sort
of heroic creator who put forth his ideas to an audience that received them submissively, thus
reducing the readers’ role to a mere passive subject.>’ The calificadores complicates this
approach. Certainly, they had a very active relationship with the texts they condemned. When
reading, they drew interpretations based on their beliefs and knowledge. This study explores how
their beliefs and knowledge may have shaped their reactions to the ideas set forth by Lazarillo de
Tormes.

As agents of the Inquisition, the calificadores subscribed to Catholic orthodoxy.
Furthermore, they were often selected from religious orders such as the Dominicans or
Franciscans.?' Besides monks, faculty members of the universities of Alcald and Salamanca were
among those chosen to collaborate on the 1559 Index.?? Thus, it can be said that the calificadores
were well-read individuals versed in the intellectual pursuits common to this time. They were

knowledgeable individuals who would have been able to grasp the minutiae of literature. In other

29 Lea, Spanish Inquisition, Vol. 2, 263.
3 Homza, The Spanish Inquisition, 48.
31 Alcald, “Inquisitorial Control,” 308.
32 pinto, “Censorship,” 183.
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words, they would have been able to discern the subtle subversive devices employed by writers
of fiction. It is also possible that, because of their academic and religious roles, some might have
been in the public spotlight.

This study compares the text of Lazarillo to an expurgated version in an effort to
understand what the Inquisition, advised by the calificadores, found problematic in the original.
Starting in 1571, censors such as Benito Arias Montano were charged with censoring and re-
releasing texts once featured on the Indices of Prohibited Books.*> Whereas Montano’s
expurgations were primarily theological in nature, the expurgations of Juan Lépez de Velasco
were fiction and are thus worthy of attention for this study. Released in 1573, Velasco’s
Lazarillo Castigado was a censored, Inquisition-approved variant of the original, anonymously-
written Lazarillo de Tormes. A royal privilege (lasting eight years in Castile and ten in Aragon)
assured Velasco with exclusive rights over the work and prevented anyone else from editing.>*

Whereas the 1554 edition of Lazarillo de Tormes receives considerable attention in
academia, the expurgated version is often ign‘ored.35 Most scholarship deals with anonymity, the
author’s possible alumbrado identity, and the author’s implicit intent behind the work.>¢ The lack
of attention given to the Lazarillo Castigado could possibly stem from the residual influence of
the Black Legend. Under the assumptions made by the Black Legend, such expurgated works as
the Lazarillo Castigado were of no literary merit beéause they were produced by a
monolithically oppressive institution. However, recent scholarship has turned to the Lazarillo

Castigado. Reyes Coll-Tellechea claims:

33 Ruan, “Market, Audience,” 192.

#1d,, 193,

3 Coll-Tellechea, “Battle for Lazarillo,” 76.
3 |bid,
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Until...2010, literary scholars have repeated that the inquisitorial censor’s role was
restricted to the deletion of the anticlerical or doctrinally heterodox passages and
references from the 1554 text. Yet the textual evidence contradicts such a
claim....(Instead,) Velasco’s intervention in the history of Lazarillo was extensive,
conspicuous, and surprisingly long-lasting.*’

In sum, this study uses the 1559 Index, the calificador identity, and the Lazarillo

Castigado to determine what the Inquisition found so troublesome about Lazarillo de Tormes.

¥1d., 85.
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