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Preface: The Keeper

On April 24, 2008, Eileen Law watched as two of the surviving members of the Grateful
Dead participated in a ceremony announcing the donation of the popular music group’s archives
to the McHenry Library at the University of California at Santa Cruz.! Fitting of the situation, the
announcement was held at the site of one of the Grateful Dead’s “home turfs:” the legendary
Fillmore Auditorium in San Francisco.? Law, who had served in many capacities as an employee
and significant member of the Grateful Dead's extended family for decades, played a large role in
the amassing, storing, and organization of the collection that is now officially referred to as the
Grateful Dead Archives.? The beginning of Law's service with the Grateful Dead dates back to
1965, before they were an organization when they were simply a band. Over the years she had
been the housemate of several members of the band and had given birth at Dead guitarist and co-
founder Bob Weir's ranch to her daughter Cassidy, after whom Weir later composed the song
"Cassidy."* Noted Grateful Dead scholar (and their official biographer since 1980) Dennis
McNally lovingly referred to Eileen as "the spiritual mother of all Deadheads," and her
fingerprints can be found all over the Grateful Dead Archives, both literally and figuratively.’

The physical Grateful Dead Archives are comprehensive and represent nearly fifty years

of activity and history by the band. These materials have been filed by Law and others within the

I Zoooma, "Eileen Law at the Grateful Dead Archive at the University of California-Santa Cruz press conference
4/24/08," Flickr, April 30, 2008. Accessed March 17, 2017, https://www.flickr.com/photos/zoooma/2455110640.

2 University of California at Santa Cruz, Library, "Grateful Dead Donates Archives to UC Santa Cruz," news release,
April 24, 2008, University of California at Santa Cruz Newscenter, accessed November 4, 2016, http://
news.ucsc.edw2008/04/2142.html.

3 "Conversation With Archivist Kate Dundon," interview by Wyatt Young, December 17, 2016.

* Dennis McNally, A Long Strange Trip: The Inside History of the Grateful Dead (New York, NY: Broadway Books,
2002), 297-298, 375, 419.

* McNally, A Long Strange Trip, 419.
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When the Grateful Dead decided to donate their collection to a publjc research i hm.
was Eileen Law who spearheaded the process and served as liaison between the Unwers]ty and
the band ® The story of the Grateful Dead Archives could not be told withoyt Mentioning the role
that she played in keeping these items and recognizing the i Importance of the band twentieg.
century American culture. This work is “deadicated” to Eileen Law and to al] of the other -

“keepers” who do history every day of their lives.

¢ Series Five, Box 43, Folder 1, Grateful Dead Records, University of California at Santa Cruz, Mss 332.

7 Eileen Law, “Concert Line Recording: July 22, 1988,” Grateful Dead Archive Online, accessed March 17, 2017,
https://www.gdao.org/items/show/374947.

8 Dundon, "Conversation With Archivist "
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Introduction

On August 9, 1995, fans of the popular rock group, The Grateful Dead, were shaken by
the passing of Jerry Garcia who was the guitarist, vocalist, and spiritual leader for the band and
their followers. Garcia was an influential artist and musician whose work dates back to the Beat
Generation in the San Francisco Bay area. Arguably he had a strong influence on the
establishment of the Counter Culture movement of the 1960s and the preservation of the -
materials that would become the Grateful Dead archives, as without him there would not be this
phenomenon to document. A long-lasting subculture developed around the Grateful Dead over
the years, and to these participants he was much more.® To them, Garcia was a shaman and a
soothsayer, representing hope and communal stability throughout the radical social upheaval of -
the 1960s, 70s, 80s, and 90s. The Grateful Dead have long held a reputation within the realm of
popular music of the twentieth-century as having perhaps the most dedicated fanbase in history
whose devotion can be observed in the materials contained within the Grateful Dead Archives
(GDA) at UC Santa Cruz and also in its online component, the Grateful Dead Archives Online
(GDAO)."?

These fans who are sometimes referred to by journalists, scholars, and the community
itself as Deadheads, consider themselves to be much more than the average rock music
enthusiast. Indeed, the fact that the term Deadheads is now a recognized Library of Congress -

Subject Heading serves as a testament to the fact that the unique subculture and community

9 Blair Jackson, Garcia: An American Life (New York: Viking, 1999), x, xi.

10 Adam Kanzer, "Misfit Power, the First Amendment and the Public Forum: Is There Room in America for the

Grateful Dead?" Columbia Journal of Law and Social Problems 25, no. 3 (1992): 521-66. "The Grateful Dead

Archive Online," accessed February 16, 2017, https://www.gdao.org/advanced-search; "Grateful Dead Archive |
University Library," accessed October 22, 2016, http:/library.ucsc.edu/grateful-dead-archive.
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My interest in researching these Grateful Dead Archives comes from a place of per
Sona]

devotion. I consider myself to be part of the Deadhead community, and as g scholar of history

and collections the creation of these archives has long been a topic I've wished to explore, Thig
collection has caused me to contemplate collections and how they can become important toa
community. Collecting in our modern culture can be thought of as more than just the
accumulation of objects by one person or institution, and the GDA exemplify this ideology.

Throughout the course of this research, I have discovered that collecting is inherent in the culture
of the Grateful Dead and the Deadhead community, and this has lead to the creation of both the

GDA and GDAO.

Deadheads have long collected live concerts of the band as well as ticket stubs,
memorabilia, experiences, and community through their shared enthusiasm for the Grateful
Dead. The manner of collecting that I witnessed and unearthed within this community has led to
the development of an archive that is unique in scope and content, and so far has been unmatched

in public research institutions due to the specific circumstances of its interactive creation.

! David G. Dodd and Diana Spaulding, ““Get Prepared, There’s Gonna be a Party Tonight!” Carving Out a
Territory,” in The Grateful Dead Reader (New York: Oxford University Press), 4.

12 Archivists at the University of California at Santa Cruz have com
and theses for Dead scholars, with the earliest publication datin,
sources, which can be found in the archives themselves dating
please see Nicholas Merriwether and Robert G. Weiner, '
Grateful Dead Research Guides, January 2011, http://gui

piled a helpful list of publications, dissertations,
g to 1972, This list does not include newspaper
back to 1965 and the band's beginnings. For this hit’
'Reading the Dead: A Basic Grateful Dead Bibliography,
des.library.ucsc.edu/grateful-dead.
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In 2009, the University of California at Santa Cruz began to receive the entirety of the
band’s physical archives, including fan art, lctters, pictures, stage props, recordings, interviews,
press materials, and more.!3 UC Santa Cruz is a public research institution, and their acquisition
of the Grateful Dead Archives illustrate the academic potential that a collection of this nature can
offer. This is not to say that there have never been music collections donated to a research facility
before, quite the opposite. But since this community's very nature is based upon collecting,
involvement, and inclusion, unique opportunities have arisen with the creation of the archives'
socially-constructed online component GDAO that may prove valuable within the fields of
Public History, Librarianship, and the Archival community. This online component may also
serve as a prototype not just for collections, but collections that can be created from a community
whose members exist globally and are unable to physically connect with a collection. GDAO has
also created a sense of stake within the Deadhead community as the McHenry library has chosen
to consult them regarding their historical legacy.

In my analysis of the GDA, I have encountered four questions that I wished to answer:

First, how did a rock n roll group and their fans establish themselves as a significant cultural and
social presence in order to warrant an archive of this nature? Second, how did this community
that is seemingly based upon collecting develop? Third, why was the University of California at
Santa Cruz chosen over other institutions (such as museums) to house the collection of an iconic
performing arts group and their community? And finally, what are the Grateful Dead Archives

and what can they teach us about how collections are handled by research institutions? These

13 It must first be noted here that the Grateful Dead Archives do not include the band's audio and video holdings.
This is covered in depth in the section concerning the contents of the physical archives in Chapter 2 of this paper.
University of California at Santa Cruz, Library, "Grateful Dead Donates Archives to UC Santa Cruz."
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archives are the result of a mutual cooperation and admiration for one another betyeg,, i
Grateful Dead and their community, and the specialness of that relationship offers Much to
learned in the realm of academia.' The GDA is an example of an organic COMmMunty.pagey

archive and is a testament to the impact that the Grateful Dead and their fanbase hag had op
popular culture. What has set them apart from other bands is their ability to recognize the
importance of their legacy in popular culture by collecting and preserving their history, and the
history of the Deadheads. The donation of the archive to UCSC represents a shared beljef in the
band's historical and cultural importance and reflects the larger values of the band to create gy

archive that will serve not only their community, but the community at large.

14 Archivists at the University of California at Santa Cruz have compiled a helpful list of publications, dissertations,
and theses for Dead scholars, with the earliest publication listed dating back to 1972. This list does not include
newspaper sources, which can be found in the archives themselves dating back to 1965 and the band's beginnings.
See Nicholas Merriwether and Robert G. Weiner, "Reading the Dead: A Basic Grateful Dead Bibliography,” Grateful
Dead Research Guides, January 2011, http://guides.libraryAucsc.edu/grateﬁ;l-dead,
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Chapter I: "History of the Grateful Dead"

In 1965, a young pop-rock group from San Francisco who called themselves "The
Warlocks" were on the verge of sig'ningra record deal with Warner Brothers Records. After
discovering that there already was a group with the same name the members had to scramble to
choose a new name. This group of musicians consisted of Jerry Garcia on guitar and lead vocals,
Bill Kreutzman on drums, Phil Lesh on bass, Ron "Pigpen" McKern on organ, vocals, and
harmonica, and 16-year-old Bob Weir on rhythm guitar and vocals.' In a conundrum as to what
the band should call itself, they eventually settled upon The Grateful Dead. The name was
chosen after a moment of serendipity when Garcia picked up a copy of Funk and Wagnall's New
Practical Standard Dictionary of the English Language, Vol. 1, 1955 and examined the first entry
he came across. The definition for the term described the literary motif from the cycles of folk
tales that depict a hero who encounters the corpse of someone who cannot pay their burial debts.
The hero often sets forth in these tales with a traveling companion who purports to be a friend of :
the departed, and they embark on a journey to secure proper burial.!6 Later in the cycle, the
traveling companion reveals himself to be the corpse and rewards the hero for his aid in
honorable burial. This corpse-turned-supernatural traveling companion is referred to as The

Grateful Dead, and has a rich history of uses across multiple Cultures.!”

15 David Shenk and Steve Silberman, Skeleton Key: A Dictionary for Deadheads (New York: Doubleday, 1994).
120. ' t \ ‘ :

16 A retelling of this tale, both of the folk cycle and how the band obtained its name, was later published by Alan
Trist, head of the Grateful Dead's Ice Nine Publishing Company in the 1980s. Alan Trist and Jim Carpenter, The
Water of Life: A Tale of the Grateful Dead, A Folk Story (Eugene, OR: Hulogos'i, 1998).

17 Shenk and Silberman, Skeleton Key, 121-122.
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The name would become a powerful association tool among fans of the band, a5 Many oo
the lyrics include imagery of life, death, rebirth, celebration, and hope. The members who wer,
present at the naming, along with the later addition of second drummer Mickey Hart, would
comprise the core group of the Grateful Dead. Other members would occasionally come and g,
throughout the 30 year period of the band's career when Garcia was still alive, but the core
members of Garcia, Lesh, Kreutzman, Hart, and Weir formed the heart of the band and the
organization that later developed around it.'®

The Grateful Dead cut their musical teeth as part of Ken Kesey’s Acid Tests during the
two months of December, 1965 and January 1966, wherein they were free to play or not playto
the crowd. At these Acid Tests, large groups of people gathered together to experiment with LSD,
including the Grateful Dead themselves who would play improvisational free-form psychedelic

jazz to enhance the trips of the attendees. The Dead relished in the freedom of not being the maig
focus of these events, and.this unique perspective would be carried with them throughout their
career, culminatng in a unique rapport between the Deadheads and the band.! Over the next few
years, the bgnd started to notiqe_ that fans were following them from city to city as they toured,
and decided to become involved directly with the community in the form of the initial Grateful q
Dead Fan Club that ran from 1967-68.2 However, this first fan club was formed in a traditional ..
manner that did not truly suit the growing community developing around the band, and so the

Dead decided to take the notion further.

18 Blair Jackson ahd David Gans, This Is All A Dream We Dreamed: An Oral History Of T l;e Grateful D
York: Flatiron Books, 2016). e faiehil Dead By

? Jerry Garcia, Dennis McNally, and Trixie Garcia, Jerry on Jerry: The Unpublished Jer, Garcia Intervi W
York: Black Dog and Leventhal, 2015), 69-70, . . At

20 Jackson, The Grateful Dead Reader, 161,
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 In the gatefold liner notes to their 1971 album “Grateful Dead,” the band reached out to
this community: “DEAD FREAKS UNITE: Who are you? Where are you? How are you? Send
us your name and address and we'll keep you informed.” ! Over 25,000 Deadheads responded to
this initial message. In the subsequent newsletters that followed, the band would ask the
community their thoughts on how the Dead should approach the growing success, and how best -
to reach them. The responses received from the community range from the serious to the .
whimsical, and were often reprinted and or addressed in the newsletter circulars that followed. In-
one issue a diagram depicted the legendary snake Urobouros as representative of the growing
Grateful Dead corporation, whose seemingly endless cycle of greater demand leading to a bigger
organization and larger venues to play. It was captioned with the questions ‘“Urobouros is hungry,
how do we feed him?” and “what else might we do?”” One suggestion from the community was
that the band should astrally project themselves to everywhere at once, while others represented
more pressing concerns in the burgeoning community.

One such letter was written to the band during this period and encapsulates the

unattainable standards the community was capable of holding the band to. “You are the only.
band that plays for the people and not money” is an idealistic sentiment that is almost impossible
for a successful act to live up to.?> While some Deadheads would like to believe that the Grateful
Dead were a charity act, that is simply not the case, nor are the allegations from the community ..

that the Dead were simply a moneymaking machine. But this latter perspective comes from an

2! The Grateful Dead, in liner notes to Grateful Dead, The Grateful Dead, Warner Brothers Records 2WS-1935,
Vinyl LP, copyright 1971. 3 _

22 Alan Trist “State of the Changes: How the Dragon Urobouros (Giga Exi)onentxal) Makes Us Co Round and

Round” in The Grateful Dead Reader, edited by David G. Dodd and Diana Spaulding, (New York Oxford
University Press, 2000) 99.
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