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In At of a4 " <
) ' 1968, The Urechomlovak Communist Party

CINSY under a)
k ) exandex Dubtek vtompleted the Action Program,

& document that vagquely Cutlined a program tor

lemocratizatia
‘ on that Promised the citizens of Czechoslovakia

the right to Participate in the political decision-making

PIOCESS. as well as freedom Of the press, decentralization
of the overly bureaucratic €Conomy, and a free cultural
sphere where criticism of the government's policies would be
encouraged. Dub¥ek ang his regime attempted the fusion of
democratic, Political ang cultural spheres with a socialist
economic system: "Socialism with a human face." Opinion

polls of the time indicated that Dub¥ek commanded the

popularity unheard of for any national leader.: Only five
months after the Publication of the Action Program, on
August 27, the Warsaw Pact nations invaded the country in
order to put a stop to the lnovement. By 1969, all of the
reforms of this "Prague Spring" had disappeared.

One of the most important forces in initiating the
Prague Spring was the Czechoslovak Writers' Union.

Originally meant to be the cultural arm of the party's

lradio Free Europe; Audience and Public Opinion Research (Munich,
September, 1968), 1.



propaganda machine, the Union was somewhat successful in

resisting repeated attempts by Antonin Novotn§'s hard-line

regime to infiltrate and control it. The party line called

for writers to ingpire the nation in the building of a new

socialist society. According to Dusan Hamsik, former editor

of the Union's weekly, Literdrni noviny, that line meant
participating in "a harmonious chorus in which each voice
sang its own part strictly as the choirmaster indicated."?
The politicization of the cultural sphere was successful but
not in the way that the regime would have liked. The

suppression of creative freedom through censorship,

intimidation, and other means had the effect of

consolidating opposition to the regime within the Union.

In totalitarian regimes, the government tries to

monopolize of the power to produce knowledge. The
"knowledge" referred to here is not necessarily truth, or
scientific knowledge, however it may present itself as such.
This knowledge is a type of "social knowledge," or, in other
words, what is commonly held as truths and beliefs about the
surrounding world. This knowledge is intimately linked with
power, political or otherwise. The Czechoslovak Communist

Party wished to control the production of this knowledge
through what Antonin J. Liehm, one of the principal

reformers in the Writer's Union at the time of the Prague

2pusan Hamsik, Writers Against Rulers (New York, 1971), 32.



Sprin '
F 9. calls "transmission belts."' ‘These transmission

belts w ;
eére the insticutiong like labor unions, student

organiza
tions, farmerg: unions, and artistic unions that the

regim .
gime constructed in order to control society. The

Czech
oslovak Writers' Union was meant to be one of these

tran i
smission belts, as the regime wished to use the talents

of the writers andg intellectuals in the production of a

certain type of social knowledge, or "truth," about the

o o .
nation's political, social, and economic situation. Through

this production of knowledge, the party would be able to

ensure the survival of its power and dominance over

Czechoslovak society.
In the early years of the communist regime in

the party was fairly successful in

Czechoslovakia,
The Union was given some

controlling the Writers' Union.

degree of power and autonomy so that it would be able to
function effectively in its role as a transmission belt of

the regime's ideology. It controlled popular magazines and

journals, published its members' work for profit, and

Its power, however, was

controlled a large financial base.
eventually turned against the regime, as the Union's

as well as other sectors of society, began to

members,
spread a social knowledge that challenged the survival of

the regime. This "knowledge" claimed that the current
system of government was insufficient and had to be reformed

3antonin J. Liehm in Vladimir V. Kusin's The Czechoslovak Reform
Movement,; 1968 {(Santa Barbara, 1973), 72-73.



masses, their y
o
A rks were Widely reaq by the country's
eéducated clasge
s.
It muse be remembered that the nation was

ruled by a small e)jce

those in the governm "nre deatn, since ne 7 many of
. | €nt around him could be implicated in

F e man? atrocities of the Stalinist beriod. The government
ilncreasingly relied on Censorship and suppression because it
no longer was willing to usge the more brutal methods used
under Stalin, in order to hide the fact that the current
regime was responsible for the blood that had been spilled
in the fifties. The regime also tried to hide the desperate
economic situation of the early sixties from the population.
Anything that exposed the current situation in any way was
considered a danger to the safety of the state. This
suppression caused increasing resentment and consolidated
the regime's opponents.

the Writers' Union was

As Antonin J. Liehm contends,

the only institution within the party's power "pyramid" that
was able to oppose the regime openly. The party's attempts

to break the solidarity of the Union's members failed.® As

41,iehm in The Czechoslovak Reform Movement,



the re
®q ime *Ncounteredq an embarrassing eituation

ae iU IDCYeasingly Needed the 8ervices of the

intelligentsia, including the writers, but was not willing

to entertain the ideas of reform that Proliferated among

this group. The new power thar the intellectuals gained as

a result of the regimerg reliance on them eventually brought
Novotny and his supporters down . s

The culmination of nineteen years of this situation in
the cultural sphere finally came in gupe of 1967, with the
Fourth Writers' Congress. Leading writers and cultural
figures such as Ludvik Vaculik, Milan Kundera, vaclav Havel,
and Karel Kosik, openly dencunced the policies of the
current regime and called for morai, political, and social
reform. The dissenting speeches were harshly criticized by
the party representatives who attended the congress, and the
party took action against the writers and their Union. 1In
conjunction with other events at this time in
Czechoslovakia, the incident with the writers became sort of
an international embarrassment for Novotny. By this time he
was already losing hig legitimacy in other sectors of
society because of the nation's ailing economy and the
regime's slow pace of de-Stalinization. The mounting

opposition and the inability of the government to solve the

country's problems gave the impression to the Soviet Union

5H. Gordon Skilling, Czechoslovakia's Interrupted Revolution (Princeton,
1876}, 132.



lasted until August,

invaded. After Novotng‘

The Union Published political

journals nd i
3 » and its members SPoke at workers' meetings. The

mMOSt 1mportant Political act of the Union, however, was the

publication of the Two Thousang Words, on June 27, 196s8.
This manifesto called for 3 more humanistic form of
soclalism and ig Considered one of the major reasons for the

Soviet invasion in August. It went so0 far from the old

party line that even Dub¥ek was forced to distance himself
from it in order to aPpease party moderates and the Soviets .
The Czechoslovak Writers' Union became one of the most
influential forces in Czechoslovakia during the Prague
Spring. The cultural policies of the Novotny regime
politicized the Writers' Union as a force of opposition,
rather than transforming it into a party apparatus as was
intended. The Union was instrumental in bringing down the
regime because it could spread the "knowledge" of reform
despite the wishes of the Party. The Union was granted a

certain amount of power by the regime. This power, however,

was turned back upon the regime and contributed to its

downfall.



The Triumpn

Of the Communige g

In September of 1935
I
capitulated to Hitler:

Czech Sudetenlang

he Benes government, contributing

to the Communise party's Popularity after the war,

During the war Years, resistance ip the former

Czechoslovak lands was minimal. he Nazis were particularly

cruel there, at ocne point €Xecuting 23, 009 people after the

SESESEITRESh of ‘the Reichsprotector (a sort of governor) ,

Reinhard Heydrich.6¢ The CPCS at the outset of the war was

the only legal communist PAarty in any East European nation
and was a fairly strong political force. Tt was the only
organized institution that was able Lo carry out effective
resistance to the Nazi Ooccupation because of its traditional
emphasis on discipline and its strong ties to Moscow. The

high point for Czechoslovakia during the war was the Slovak

Uprising in 1944, when the forces of the communist-

®E. Garrison Walters, The Other Europe (New York, 1588), 283.



Contr01led Slovak Nationaj Counci)
were

‘ SBuccesgfy]
recapturing large parts of the count .
ry.

pack however,
into the hills.?

Because Czechoslovakia had not willfully joined th
e

Axis powers at the outset of the war, the Soviet Uni a
: nion did

not behave toward it as 3 defeated nation in the post
St-war
period. The Czechoslovak peocple looked toward the Soviet

Union and Stalin as liberators of their land. The cpes

enjoyed considerable popularity because of its association

with the Soviet Union, the Slovak Uprising, and its

opposition to the Western bourgeois democracies that had

sacrificed Czechoslovakia at Munich. Its membership in 1945

was over one-million, and in May 1946, it won more than any
other party with 38% of the vote.® But as the war receded
further into the past, the party began to lose its support.
The new system that was being imposed by the the Soviet
contrlled party went against the the democratic tradition
that had developed during the inter-war period. As a
result, the CPCS resorted to the traditional communist
"salami tactics," of takeover. The party infiltrated trade
unions, professional organizations, and other political

parties, and then "sliced off" the more right wing factions

into a
Of these organizations. The party also entered int

i iz 1l ©F
"National Front" with other parties, selzing contro

T —

7Walters, 283.
Ule, 116-117.
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state apparatuses such ag the police

the ministry of the
interior, and the government bureaucrg

CY¥. The Communists
then forced president Bepew LO issue an or

der for Oone-party
Under the Juise of the National
rront, the CPCS controlleg the nation.

rule in February 1948,

Party leader Klement

Gottwald assumed the presidency, ang a new constitution was

ratified in May 1948. The CPCS then swelleqd to 2.5 million

members in March of that same year.® Many writers,
intellectuals, and other members of the intelligentsia
supported the coup, looking forward to the coming socialist

utopia .

Ule, 118-119.






























































































































































































































