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Iptroduction

The term *Victorian® has long conjured images of a prudish
society that viewed women as *passionless" and sought to restrict
sexual expression to the act of procreation. Yet these once
commonly accepted perceptions have been questioned and vigorously
debated in the last few decades. The history of sexuality is an
especially elusive field, for people rarely leave documents
detailing the most intimate aspects of their lives. The records
that are left are limited and often appear to be contradictory.
The same decades that witnessed an outpouring of advice literature
condemning sexual excess also experienced a huge upsurge in the
publishing of erotic fiction. Although both were directed at and
voraciously.consumed by the American public, scholars have devoted
much attention to the advice literature and have largely ignored
the sensationalist‘pamphlet novels. Yet both bodies of literature
are equally wvaluable to the historian who seeks to better
understand Victorian sexual attitudes. Unlike the advice
literature, written primarily by an elite coterie of physicians,
teachers and clergymen who imposed their prescriptives upon the
reader, the pamphlet novels were tailored to suit the public's

taste in order to achieve commercial success. As relics of



popular culture, these novels can offer insights unattainable by

studying advice literature alone.

The influx of prescriptive literature and erotic fiction was
partially due to a revolution of the American printing industry

during the second quarter of the nineteenth century. Innovations

in technology such as the steam-driven cylinder press made it more

economical and quicker to print books. The development of

extensive railroad and canal systems to transport reading material

gave rise to a network in which, for the first time, large

Quantities of inexpensive books could be distributed to the

public. As late as the end of the eighteenth century, a

publisher's first printing of a novel ran somewhere between three

hundred and fifteen hundred copies. By 1825, however, a press run

of ten thousand copies for a novel was not uncommon.!?! Newspapers

and magazines were full of enthusiastic commentary about the *age

of novel writing." It seemed as if everyone was heeding the

advice of a Putpnam’s magazine reviewer who wrote in October, 1854,

Novels are one of the features of our age. We know not what
we would do without them ... Do you wish to instruct, to
convince, to please? Write a novel! Have you a system of
religion or politics or manners or social life to inculcate?
Write a novel! ... And lastly, not least, but loftiest ...

would you make money? Then, in Pluto’s and Mammon’s name!
Write a novell?

The emergence of a large-scale print industry coincided with
rising literacy rates, Figures for the 1850 census indicate a

highly literate white population: nearly identical rates of over

lcathy N. Davidson, Revolution and the Word: The Rise of the Novel in
America (MNew York: Oxford University Press, 1986}, 17.

2Nina Baym, HNeovels. Readers and Reviewers; Responses to Fiction in

Antebellum America (Ithaca: Cornell University Press, 1984), 32.



Y0V for both men and women . ?

Yet as Cathy Davidson has noted,
such statistics are que

Btionable as accurate reflections of
literacy,

and quantifying these rates poses a difficult problem.

Des { FE3 : ;
pite such difficulties a general consensus exists among
historians that

throughout the eighteenth century, and

particularly after the Revolutionary war, literacy rates rose.
A significant proportion of this increasingly literate
opulatj : : . : - ’
population spent its leisure hours reading erotic fiction. During

the 1840s racy fiction comprised almost two-thirds of American
novels published in that decade.

This increase resulted from
publishers’

redoubled efforts to satisfy the demand for erotica

after an 1842 federal sStatute prohibited the importation of vall
indecent and obscene prints, paintings, lithographs,

engravings,
and transparencies. S

Prior to 1842, the appetite for such

literature had been fed Primarily by French authors. Even after

the import ban statute was passed, American publishers reprinted
cheap translations of French novels due to the lack of

international copyright laws. Yet the ban significantly opened up

the market to American writers, and they responded with their own

brand of erotic fiction.: One author in particular, George

Lippard, is credited with spawning the "city mystery" novels, a

*Davidson, Revolution and the Word, S57.

d4what has been often used as a standard for determining literacy are
signatures on official documents, particularly land deeds. Inherent in
such criteria are biases which ignore women, pecple of lower economic
classes and people of coleor. Furthermore, discrepancies within that system
have also been discovered. For example, often on one document a person
will sign his/her name, and on another document they have signed an 'x.°

Alsc it has been discovered in some cases that a third person transcribed
names onto ocfficial deocuments.
°David Reynolds, Beneath the American Renaissance

(New York: Alfred A.
Knopf, Inc., 1988),

214-215, and Section 28 cof Chapter CCLXX, August 30,
1842 Statute in United States Statutes at Large., Vol.

5, Public Laws, 567.



genre of Sensationalistic exposés of sin and sexual vice that

lurked in America's big cities. Lippard is best known for The
Quaker City,

Or The Monks of Monk Hall, which reportedly sold more
copies than any other American novel before Uncle Tom's Cabin.®

Partially to feed the public's constant demand for racy

literature, and also due to the exigencies of making a living at

an extremely low-profit profession, these authors often wrote new

novels every year, some producing several annually.

Equally prolific were writers of prescriptive literature.

Historian Ronald Walters notes a "flood of cautionary literature

carried ... to the masses after 1830."7 Undoubtedly, the

astronomical increase of such writings can be partly explained by

the printing revolution. Yet scholars who have studied the

subject contend that the relative volume of sexual advice

literature grew. Moreover, the tone of such material became

markedly more ominous with added emphasis on the urgency to

regulate sexuality.® This change in tone was due to the treatment

of sexuality by physicians as a mental and physical problem. Up
until this time, cautionary literature had addressed sexuality as

a moral issue.
Beginning in the 1830s and 1840s, scores of doctors lectured
widely and published works on the harmful consequences of

excessive sexual indulgence. They claimed their writings were

scientific and often used statistical “"evidence* to substantiate

6Reynolds, Beneath the American Renaissance, 207.

’Ronald Walters, Primers For Prudery: Sexual Advice to Victorian America

(New Jersey: Prentice Hall, Inc., 1874}, 10.

SWalters, Primers For Prudery, 10 and Stephen Nissenbaum, Sex, Diet. and
Debility in Jacksonian Amexica (Westport: Greenwood Press, 1980), 26.



their arguments. Despite a considerable range of opinions, advice

writers operated within a certain cultural consensus about proper
boundaries for sexual behavior. They all agreed that the sexual
instinct needed strict guidance and proper channeling or a myriad
of mental and Physical ailments would result, There was a
distinct difference in the way authors of prescriptive literature
viewed this sexual instinct in men and women. In men, sexual
passion was readily acknowledged: the female sexual instinct, on
the other hand, was clouded in ambiguity, its very existence
questioned.

A complex dynamic existed between writers of the two genres.
Those who wrote prescriptive material condemned the eroticism of
sensationalist novels. They vehemently exhorted their readers to
avoid such literature, charging that erotic novels contained
subversive ideas that would infiltrate pure minds and lead to
depravity. Sensationalist authors, on the other hand, defended
themselves against such accusations with equal fervor. Emploving
the very language of their critics, they claimed that they aiso
sought to warn and instruct the virtuous against the evils of the
world.

There are some obvious limitations to using prescriptive
literature and erotic novels as historical documents. Advice
manuals describe ideals rather than reality. The effect this
literature had on its readers' behavior is difficult to ascertain.
The same holds true for erotic novels. Although denocunced for
containing “subversive® messages, racy novels can not be measured

for their pernicious influence. A further restriction lies in the



type of people who wrote these books. Advice writers and erotic

novelists were almost exclusively white men. Thus, in advice

manuals and racy novels, men were dictating or portraying a male

conception of female sexuality.

This study will not attempt to gauge the effect advice

manuals or racy fiction had on their audiences. It will, however,

explore the images of female sexuality contained in both types of

literature. aAdvice writers championed the ideal of a chaste and

"Passionless* Victorian lady. Sensationalist authors eroticized

female sexuality in a way that directly challenged that ideal.
These contradictory messages need to be examined within the

context of one another in order to achieve a greater understanding

of Victorian attitudes about female sexuality.



Background On Advice Literature

Before embarking on a comparative analysis of advice
literature and erotic novels it is necessary to give a brief
background of the two genres. Prescriptive literature consists of
medical advice literature written by physicians and conduct
manuals written by clergymen and moralists. The medical advice
literature explicitly addresses sexuality. It is the emergence of
these writings which historians refer to as evidence of a change
in tone of cautionary literature. The conduct manuals, which
describe general etiquette, are important because significant
overlap in authors and subject matter exists.

Historian Stephen Nissenbaum details a short bibliography of
pre-1830 cautionary literature about sex. Printed works regarding
sexuality were rare in the colonial period, and only occasional
sermons against sexual misconduct appeared. Benjamin Wadsworth, a
Boston minister, published a sermon on adultery in 1716, and
almost exactly a century later "Parson" Mason Locke Weems wrote a
somewhat more lurid tract on the same subject. In 1723 Cotton
Mather anonymously published a pamphlet on the evils of
masturbation. The following year a Boston reprint of an
anonymous, and more explicit, sixty-five page British work
entitled Qpnania appeared. This is the extent of cautionary

literature regarding sex until the 1830s.°

INissenbaum, Sex. Diet. and Debility in Jacksonian America, 26.



There was, however, an undercurrent of popular noncautjionary
literature written about sexuality. The most notable of these
works was the *aristotle- series, which was first published
anonymously in England in the mid-seventesith century. This
Serles, written under the pseudonym of Aristotle, combined
weitings of the Greek philosopher with legends, folklore, ancient
medical practices, ang mysticism of the sexual act into a digest
of information. rThe first American edition was published in 1766,
and in the next eighty Years more than one hundred editions were
printed under varying titles and with changing texts. The most
popular title of the series, Aristotle's Master Piece, appeared in
at least twenty-seven American editions between 1766 and 1831.
Historians John and Robin Haller write, "éhe pamphlets were a
valuable source of erotic and medical lore ... The name Aristotle
lent respectability, and the erotic nature of the poetic passages
made the pamphlets appealing. "10

The Aristotle volumes were essentially descriptive and
portrayed sex as a beneficial and mutually pleasurable experience.
Sex "eases and lightens the body, clears the mind, comforts the
head and senses, and expels melancholy." “Aristotle* believed

that sexual intercourse should be passionate and recognized its

animalistic qualities. During sex people should be "furious when

they couple The act of coition should be performed with the

greatest ardor and intenseness of desire possible, or else they

10John and Robin Haller, The Physician and Sexuality in Victorian America

(Urbana: University of Illinois Press, 1974}, 94.



may am well ler
let it alone, =1 The anonymous author did not limit

such sensual '
feelings to men alone, as later advice writers did,

but recognize
gnized that women were sexual beings as well.

The use "
of the Aristotle series" as evidence of a change in

the tone of ipt i :
Prescriptive literature requires qualification.

Strictly speakj
bPeaking, these volumes were not the eighteenth-century

equivalent i :
Qu Of Victorian sexual advice manuals. They did not

provide "advicew
1ce" so much ag present "facts of life." Unlike the

nineteenth-¢ f e d
SOtUry prescriptives, the Aristotle series was not

written i "
by elite or “respectable* members of society. By modern

tanda '
standards, the self-proclaimed medical experts of the 1830s and

eyond i
bey often held dubious Credentials. Yet, in their time these

writers w
ére generally accepted as leading authorities. The

Aristotle
tracts, on the other hand, were anonymously penned and

widely considered as obscene. a seduction trial of the 1840s

illustrates this last point. In the trial of Reverend Issachar

Grosscup for the seduction of Roxana Wheeler, the defense
attempted to portray the young woman as promiscuous. To bolste?
their case, the lawyers argued that her character had been
corrupted and defiled long before she met Reverend Grosscup, for
someone had testified to seeing Roxana reading Aristotle's Master
IﬂLESHﬁ-lz

1las quoted in Stephen Nissenbaum, Se iet, a
America, 27.

12rrial of Rev., Issachar Grosscup, (n. p., n. d.), 67. The defense told
the jury, "Was she first degraded and seduced in that privy on the evening

of the 5th day of June, 18462 No! No!! Gentlemen, she was found perusing
bocks, so filthy, so obscene, as to be unfit for the perusal of even men,
much less of women and young girls ... Do you believe it has taken three

years to complete the work begun by Midnight Scenes and Aristotle's
Masterpiece?"



The nature of Public discourse on sexual
12830s. Th

ity changed in the

€ spar i ;
barse Cautionary literature prior to the 1830s had
1 written ini
been w ten by ministers who wrote about sexuality in moral

They limiteg their Temarks to sexual

el 1
namely adultery ang masturbation,

terms. i '
'transgressions,

and did not address sexuality in

neral. The Ari : 3 1
gen Aristotle tracts, ag evidenced by their multitude of

editions, seem to have £filled the void. The last known edition of

2ricr 1 W - Pi3

Was printed in 1831, a symbolic date in

that 1t signaled the turning of the tide. The decade of the 1830s

wit 1 : ) .
witnessed a plethora of medical writers who conceived of sexuality

o ) .
as a medical ang Physiclogical Phenomenon. Unlike the Aristotle

series, the medical Cracts contained excessive moralizing on the

destructive consequences of unbridled sexuality. American medical

creatises on sexuality appeared as early as Benjamin Rush's

Medical Tnguiries ang Observations., upon the Diseases of the Mind

illustrating that changes in sexual attitudes cannot be

(1812),

dated with precision. However, it is safe to say that the decades

after the 1830s experienced a significant shift in both the types
of people writing about sexuality and the messages they advocated.
Sylvester Graham is cited by many as the person instrumental
in provoking this change. Stephen Nissenbaum points to Graham as
the first writer to *"formulate a cohereﬁt physiological analysis
of the various new anxieties about the human body that had emerged
by the 1830s, and to propose a systematic regimen he believed
would assuage them. =13 Graham believed that the various diseases

affecting American men were caused by too fregquent sexual

13Nissenbaum, preface, Sex, Diet, and Debility in Jacksonian America, ix.

10



Intercourae.  Dbrawing upon the theory that the body represented a
“cloaed nyntem* and ghe belloef that one ounce of semon was equal
to forty ounces of blood, Oraham argued that sexual oxcess
Increased a man'g fusceptibllity vo dlsease. He devoloped a
strict dletary roglmen consisting of unbolted wheat, rye meal,
homlny, and *Oraham* flour to combat the debilitating effects of
loss of sperm. Yet dliet alone was not enough to maintain a male's
health, and Graham further promoted limiting sexual intercourse to
twelve times per year.

Sylvester Graham'sg gexual and dietary theories tended to be
more extreme than those held by the other major sexual advice
writers. They did, however, incorporate many of his ideas and
presented them in a more moderate fashion. Graham and his
contemporaries took full advantage of printing innovations to
propagate their meassages to the American public. They faced

immense competition not only from each other, but from those who

held radically different ideas about sexuality: the racy

novelists.

11



Backoround on Racvy Novels

Ra b
€Y literature of the 1840s grew out of a rich background of

= ] ' . -

nsatio j i :
25 nal journalism beginning in the first decade of the
nineteenth : i
century. ag evidence, Reynolds cites the 1809 founding

of i ;
Ih3—3mEuUUHﬂllﬁaqazlnﬁ_gf_lknnmz:a, which promised to feature

only what was “Miraculous!

Queer! Marvelous! Wwhimsical!

I
Absurd! Out of the Way! Unaccountable!: »14 During the next few
decades,

the number of sych Journals grew and Americans were fed
an increasingly spicy ang gory popular literature.

In 1833 the first penny newspaper, the New York Sum, was

founded, soon followed by the New York Iranscript (1834) and James

Gordon Bennett's infamous New York Herald (1835). These

newspapers, like their British equivalent, the "penny dreadful,*

were marked by a new brand of journalism that was brash, daring,

and above all, sensational. 1In the past, journalistic etiquette

had omitted tales of sex ang scandal from the daily press.
Newspapers had usually placegd advertisements and related

commercial information on their front pages. The new penny

papers, however, capitalized on stories of violence and sex.
The rise of sensationalism was also closely intertwined with
crime literature. Pamphlets detailing particularly shocking

trials appeared early in the nineteenth century, and by the 1830s

1471pid., 173.

12



and 1840s had swelleqg into a virtyal flood. 1In these decades the

public read about 5 SUCcCession of widely publicized cases: that
of Ephraim K. Avery,

A Methodist Preacher who was tried in 1833
for seducing and thep Murdering g

girl after a religious camp
meeting;

the scanda) involVing Richard P. Robinson, a New York
clerk who was aCquitted after being tried for the mur

der of
prostitute Helen Jewett;

and the case of Peter Robinson, a poor
carpenter who hag dragged

his victim to

the cellar, dug a grave
before his eyes,

and then burieg the corpse beneath the floor
planks.15

that would figure ip Sensationalist novels,

but there was
considerable overlap among

the Publications,

The Robinson-Jewett
episode of 1836 ig 5 Prime example.

Within weeks of the crime, a
biography on Richarg Robinson was p

ublisheqd including “extracts®
from his diary.

The New York Herald Covered the Robinson trial
dally '

increasing itg Circulation in one week to 15,000 per day.16

Author Joseph Holt Ingraham, among others,

fictionalized the
murder of Helen Jewett ang offered his own

"solution" to the
unsolved crime in his novel, Frank Rivers.

Sometimes the penny
press served as a testing groundg for novelists,

George Lippard

The OQuaker City Weekly,

which had a circulation of over fifteen

thousand. Lippard wrote five novels for the newspaper, including
LSTREA.. 1P6.

¥7imothy J. Gilfoyle, City of Eros: New York Citv. Prostitution. andg the
Qgmmexsializa:isngi_ﬁng_lIEQ:lazn (New York:

1992), 133,

W. W. Norton & Company,

13



Ihe Quaker City,

which was originally issued in ten paper-covered

parts from 1844-1855 before it was bound as a book in 1845.%7

Eroti
LiC novels shared many characteristics. Often they merged

fictio i TSI o
n with non fiction to create a sense of authenticity. The

"city mysteries* alleged to expose the seamy underworld of the
cities, and in doing so the novelists incorporated real-life
figures into their novels. Harrison Gray Buchanan's Asmodeus
described the many *bawdy houses® of New York, and in particular

featured madams Fanny okille, Julia Brown and Annie Clark. George

Thompson portrayed an international ring of women labeled the

"Daughters of Venus* in his novel The Countess: or. Memoirs of

Women of Leisure (1849).

These women, who belonged to the *Ladies

Free and Easy Club, " devised plots "to catch the thoughtless with

the tempting bait" of commercial sex. Members of the club

included actual women such as the famous abortionist Madame

Restelle, mistress Amelia Norman, and prostitutes Kate Winslow and

Caroline Hastings. The women who figured as characters in

Thompson's and Buchanan's books were prominent mid-century

celebrities who were widely recognizable to the reading public.
Ag in the example of the Helen Jewett case, authors

frequently ficticnalized real-life seductions and murders.

George
Lippard's The Quaker City was based on the famous 1843

Philadelphia case of Mahlon Heberton.!® After boasting to his

oyster-cellar companions that he could seduce any woman in the

city, Heberton lured teenager Sarah Mercer into a brothel. Once

17Jacob Blanck, comp., Bibliographv of American Literature
Yale University Press, 1%6%), Vol. 5, 406.

18Reynolds, George Lippard. An Anthology, 18.

(New Haven:

14



inside he tried to seduce her through promises of marriage. When
that failed, he raped her at gunpoint. After the girl's brother,
Singleton Mercer, learned of the crime, he tracked down Heberton
and murdered him. Mercer's murder trial garnered national
attention, even more so when he was acquitted on the grounds that

killing a seducer was a justifiable crime. Lippard's novel was a

highly sensationalized embellishment of the case, but the central

plot remained essentially the same.

The theme of seduction in popular literature was not unique
to the mid-nineteenth century. It did, however, gain particular
prominence in these decades with the appearance of the "city
mystery." This genre had its origins in France and England with
Eugene Sue's The Mvsteries of Paris (1842) and G. M. W. Reynolds's
The Mysteries of London (1844).1° American writers were
influenced by these novels and wrote a string of books depicting
wanton and ﬁepraved characters indulging in crimes of sexual or
social vice. New York, Philadelphia, and Boston were by far the
most common settinﬁs for these novels, yvet authors did not limit
their exposés to major cities. Osgood Bradbury's The Myvsteries of
Lowell, Chandler Eastman Potter's The Mysteries of Manchester, and

rhilip Pendant's The Mysteries of Fitchburg are a few examples of

novels set in smaller cities or towns. Any urban setting,

regardless of its size, contained mysteries to be unraveled. As

19reynolds, Beneath the American Renaissance, 82.

15



Pendant wrote in hig Prefac
e,

"There are Mysteries of Paris, New
York, Boston, Lowell

~~ Why not Fitchburg!? ... Dear reader, there

are more things done here in Fitchburg

hil h 5 than is dreamt of in your
philosophy. =20

Foremost amon : ;
9 American *city mystery* novelists was George
Lippard. The Quaker city
Was not only one of the earliest in the

genre, but it rank
S as the most controversial and sensational.

nded i3 G
Bra by critics as the most immoral work of the age, * The

Quaker City ; i ;
wWas the quintessential City mystery. Readers were

shocked by the novel's lurid descriptions of seduction, sexual

blackmail, incest, and murder. Although Lippard initially drew

his inspiration from foreign works, he was instrumental in
spurring a distinctly American version of city mysteries. David
Reynolds attributes this difference to the social and political

climate of the mid-nineteenth century,

The typical American city-mysteries novel was more
nightmarish and stylistically wild than its foreign
counterpart, principally because, in america, socialist
fervor had by the 1840s become fused with a fierce

evangelical emotionalism and a republican rowdiness unknown
in Europe.?!

The American "city mystery" did not emerge out of a wvacuum.
These novels reflected the anxieties and fantasies of many
Americans at a time of rapid industrialization and urbanization,.
Traditional controls on behavior faded into obsolescence during
the transition to an industrialized, urban society. Parental

authority over children lessened as leverages of property

20philip Penchant (pseudonym), Myvsteries of Fitchburg (Fitchburg: Charles
Shepley, 1844), 5. ) g
21Reynolds, Beneath the American Renaissance, 82.
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inheritances faji}
ed to Compete with the plethora of career

opportunities '
PP made possible by industrialization. The

disciplinary pow
Power of the church waned, and the state no longer

reinforced reliqj .
eligious doctrine with law. New laws adopted a

opular lais -faj '
pop Sez-faire attitugde toward the regulation of the

family, and sexuality in particular

These chan :
ges became imbued with sexual overtones. Young men

d women 1 . ;
an eft the countryside in droves in search of brighter

economic prospects. Many, including moral reformers, feared that
young men, no longer restrained by traditional controls, would
wreak havoc in the city. Gambling houses, brothels, and bars
offered recreational opportunities to men that were either
nonexistent or difficult to find outside the city. Furthermore,
the "bawdy houses" that were increasingly dotting the city
landscape were of immense concern to moralists and reformers. As
historian Timothy Gilfoyle has noted, prostitution in the colonies
and the early republic was very limited. Societal controls kept a
strict check on illicit sex, forcing it to operate on the fringes
of society.?2 After 1820, however, the growth of large cities
brought prostitution into the mainstream.

New York City provides a case in point to illustrate these
sweeping demographic changes.?3 Between 1820 and 1860, the
population of New York gquadrupled to over 800,000. A slight

surplus of women in the population at large was magnified as a

dramatic imbalance among people twenty to thirty vears old. Until

22gilfoyle, City of Eros, 26.
23christine Stansell, City of Women: Sex and Class in New York (New York:

Alfred A. Knopf Inc., 1986), 43.
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1830, the sex ratio y
a
S even, but by 1840 there were over 25% more

young women than men j .
1n the city. This imbalanced sex ratio was

due to the urban labo
T market. Young men traveled outside the

city in search of work
» and thus their demographic presence in New

vork was diminished
- Y
oung women, however, were confined to local

employment opportuniti
POortunities. Although more men emigrated to New

vork, many also moved around in or out of the city; in contrast,
the prospects for single women beyond the city remained slight.
In her study of women in New York City, Christine Stansell notes
the new opportunities available to city women in the 1830s and
1840s.

The expansi

besidzg do$§2t§£ fema;e wage work into other employments

meant that, for tﬁ@rv+ce ( 1€ manufacturing employment)

vivings Ouésid v e first time, daughters could earn their

over young womzn.guﬁzggld settings. Patriarchal controls
ure, time, : .

weakened accordingly.24 ime, earnings and sexuality

Despite increased job opportunities for women, wages were
extremely low. According to the New York Tribune in 1845, non-
Jdomestic female labor earned only $2.00 per week. Cost of living
expenses averaged $1.50 to $1.75 per week, leaving little extra money
after subtracted from weekly earnings.?® Still, thousands of teenage
women moved to New York City with hopes of finding wage work. This
influx created a large pool of cheap female labor. The seasonal

nature of industries employing women, such as the textile industry,

forced most female workers to constantly move from one shop to

Underemployed and underpaid, many women turned to

another.
prostitution out of economic necessity.
247he following statistics are from Stansell, City of Women, 83.

25gilfoyle, City of Eros, 59.
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Statistics pertaini
ta
ining to Prostitution are inexact and

conflicting.2¢

Due to thei
€lr own motives, moral reformers,

journalists, and some
Proponents of prostitution tended to inflate

In 1833
the Journal of public Morals estimated there

were 10,000 prostitutes in New York cit
ity.

the numbers.

During the 1840s various

newspapers and minij .
1sters estimated the range was anywhere between

10,000 and 50,000. -
A guidebook published under the pseudonym of

Charles Paul De Kock?’ claimed they numbered 25,000

Police re
Ports also tended to be inconsistent. It is likely

hat the police i
t b consciously deflated their statistics to counter the

es of m
charg oral reformers. In 1866 New York Police Superintendent

John Kennedy claimed there were just 2500 prostitutes in 560
brothels. Yet only eight years earlier Dr. William Sanger in his
study on prostitution had personally interviewed 2000 women committed
to the Charity Hospital alone. Regardless of the exact statistics of
New York City prostitutes, their numbers were large and constituted
an extremely visible feature of urban life.

Sanger's study revealed alarming facts about urban
prostitution. Of the prostitutes he interviewed, 258 women cited
seduction and abandonment as the reason for their "fall.* One
fifth (440) of the women were originally from the countryside.?®
sanger's study only seemed to confirm the tale of seduction,

desertion, and harlotry that had become deeply embedded within

26mhe following statistics are from Gilfoyle, City of Eros, 57.

27charles Paul De Kock seems to have been a popular pseudeonym. It is not
known whether this was the same De Kock who wrote Mary Ann Temple.

28gtansell, City of Women, 189.
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Statistics inj
Pertaining to prostitution are inexact and
conflicting, 26

Due to their own motives, moral reformers,
journalists,

and some proponents of prostitution tended to inflate
the numbers.

Tn 1833 the Journal of public Morals estimated there
were 10,000 Prostitutes in New York City. During the 1840s various

newspapers and ministers estimated the range was anywhere between
10,000 and 50,000. a guidebook published under the pseudonym of

Charles Paul De Kock?? claimed they numbered 25,000.

Police reports also tended to be inconsistent. It is likely

that the police consciously deflated their statistics to counter the

charges of moral reformers. 1In 1866 New York Police Superintendent

John Kennedy claimed there were just 2500 prostitutes in 560

brothels. Yet only eight years earlier Dr. William Sanger in his

study on prostitution had personally interviewed 2000 women committed

to the Charity Hospital alone. Regardless of the exact statistics of

New York City prostitutes, their numbers were large and constituted

an extremely wvisgible feature of urban life.

Sanger's study revealed alarming facts about urban

prostitution. Of the prostitutes he interviewed, 258 women cited

seduction and abandonment as the reason for their “fall."

fifth (440)

One
of the women were originally from the countryside.Z28

Sanger's study only scemed to confirm the tale of seduction,

desertion, and harlotry that had become deeply embedded within

26The following statistics are from Gilfovle, City of Eros, 57.

27charles Paul De Kock seems to have been a popular pseudonym. It is not
known whether this was the same De Kock who wrote Marv Ann Temple.

28stansell, City of Women, 183.

19



Americean popular culture through moral reform journals,

sensationalist Penny Papers, and the city mystery novels.

The "city mystery* genre appeared in America at a time of

monumental demographic changes. fThese novels not only reflected

societal fear of the possibilities for corruption and prurience

brought by urbanization, but they also drew upon actual

experiences of city women. Novelists blended fact with fiction
and presented highly sensationalized portrayals of stories that
were often familiar to mid-nineteenth century readers. This

quasi-realism aided authors in their attempts to deflect

criticism, for they claimed they were addressing an urgent problem

in Victorian society.
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The Avology and the audience

Anyone who wr
0 .
te on sexuality broached the subject with fear
of public censur :
€. Sexual advice writers and erotic novelists

refaced thei i
p . Works with elaborate disclaimers. With regard to

erotic noveli - .
Sts, these disclaimers are not surprising, for

authors were i
SUre to be assailed by reviewers and moralists. An

1846 editorial in the Saturday Evening Post lambasted George

- f » »
Lippard for The Quaker City, calling him the leader of “the raw

head and bloody bones school" of literature. After quoting a racy

excerpt from the novel, the editorial accused Lippard with
arousing "the wanton devil that lies sleeping in every human
heart" and gilding *"robust licentiousness" with namby-pamby

sentimentalities about the beauty of virtue, and heaven and

hell. =29 ~Erotic authors were frequently the target of such

opprobrium. They attempted to deflect these attacks through
professions of the morality and social worth of their novels.

alice Barber by Osgood Bradbury begins with a typical disclaimer,

But say some, by pointing out such spots in the paths of
human 1life, yvou will throw a charm about them which may
allure others to them who would never have seen nor visited
them but for your descriptions -- There may be some so bold
and venturesome as to approach and be destroyed. But while
they are few, I trust there are thousands who would be
warned and flee from danger.30

The fusion of fiction and non-fiction common to racy novels

created an illusion of authenticity that was essential to authors’

29pavid S. Reynolds, George Lippard (Boston: Twayne Publishers, 1982),
14.

300sgood Bradbury, Alice Barber: or. The Adventures of a XYoung Woman (New
York: Samuel French, 1853), 8.
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Claims that the.i.
r - -
Writingg POssessed social val
value.

they stressed

the accur Repeatedly
acy an .
George Thompse d realism of their sensationalistic
Il proclaimeqd
. . tha i
and €1ty Crimes: Q£;_LiﬁQHnLJE&LXQIK_QZQT;:E:::e15 e s
but fact.= Ny were "not fiction
: ed Bunt]j s
tline similarly asserted that although the

stories in .
The Mvsteries and Miserie
ies of New York might seem

unlikely. they were *drayn from 1ife.»31
ife.»

novels.

discussion of s
exXual matters. Their apprehension was well-

justified, give i
n the experience of a Presbyterian minister John
Dowall i
Mc » one of the earljest "purity reformers.® In 1833,

McDowall conducted an extensive survey on New York prostitution
and printed his findings in McDowall's Jourpal. Even McDowall's
religious background was not enough to protect him from charges of
depravity. A grand jury ruled in 1835 that his journal was
»calculated to promote lewdness* and publication ceased.3?

Advice writers, fearful of McDowall's fate, attempted to

establish their respectability so as not to be guestioned about

their motives in discussing sexual matters. Robert Dale Owen, in

his book Moral Physiology wrote,

a1l those who have intimately known the life and private
habits of the writer of this little treatise, will bear him
witness, that what he now states is true, to the letter.

He was indebted to his parents for habits of the strictest
temperance =- Some would call it abstemiousness -- in aliil
things. He never, at any time, habitually, used ardent
spirits ... never entered a brothel in his 50T 7 - L

3lgilfoyle, city of Eros, 144.

32gilfoyle, City of Eros. 145.
as quoted in Walters, primers For Pruderv, 23.

33robert Dale Owen,
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Elaborate Justify :
. *fications such as owen's indicate much about
victorian norms of Propriety

: Prior to 1830 very little was
writcen by members of the migq)

\ € class regarding sexuality.
sexual advice writerg were the

first to enter into large-scale

public discourse op sexval issue
s.

They sought to convince their
eaders and revie
: Wers that these topics needed to be addressed and

t they wer
tha Y € the ones most suited to the job. They argued that

if their young re : _
g aders did not receive instruction from advice

als, you .
manu Young people woulg obtain "the most corrupt and depraving

knowledge from mercenary ang Polluted hands. "31

To whom
Were such elaborate apologies addressed? The primary

classifications to be made are the class level and sex of the

reader. These distinctions lay the groundwork for analyzing the

messages contained in both forms of literature. If erotic novels

contained alternative portrayals of female sexuality, it is

crucial to evaluate those images in the context of the probable
audience.

Considerable debate exists among cultural historians and

literary scholars regarding the audience of sensationalist

fiction. The absence of purchase records makes identifying the

readers difficult. Many pamphlet novels were sold at book shops
or dry goods stores and no mail-order subscriptions have survived.
Historians have had to look elsewhere for clues regarding the

readers of these novels.

Michael Denning in his book Mechapnic Accents argues for a

class-based interpretation of the audience. He contends that *“the

3Mgylvester Graham, as quoted in Walters, Primers For Pruderv., 20.
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pulk of the audience of as
. dime Novels were workersg -- Ecvorkers
factory operativeg, domest i — craftwo /
ants,

chat the bulk of Workersg: and domestic workers -- and

0 i aS sensation r » “35 TO
substantiate his POsition al fiction.
i

DEnning ar
. gues that e
dime novel industry ywag lar the success of th

gely due to : .
. the high 1 rac
among American workers. g evels of lite A4

He .
also relies on autobiographies and

side observations o i
£ Yeading for connections between working-

ass reading and i i
&l g Sensationalist literature. Denning qualifies

' eneral st
his g atements about working-class cultirs sl tha

cknowledgment that *gs
2 dime novels were not limited to working-class

readers; they were read by clerks, shopkeepers, local

profeSSLOnals, small farmersg and their families. 36 although he

izes cross- 2
recogn Ss-class reading of the novels, Denning maintains

that the magazine, not the dime novel, was integral to middle-

class culture,

Denning's conclusions rest on a shaky foundation. The high
levels of working-class literacy were surely surpassed by even
higher levels of middle-class literacy. On that basis, one could
argue that the success of the dime novel industry was due to high
middle-class literacy, or a combination of both. Denning‘'s
contention that dime novels played a part, albeit minor, in
middle-class culture warrants further cénsideration.

Nina Baym’s study of literary reviewers reveals similar
ambiguities in reading audiences. Although she focuses on novels

in general, and not specifically pamphlet fiction, there is

35Michael Denning., :
in America (New York: New Left Books, 1887), 27

361migd., 45.
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\.t,ng;ltlﬂlﬂhlﬁ overlap bﬂtwc\on %

: ) Aym'a ang Denning’s research. Baym
writea that literary

novels. —In the MJQ-LLRW

ag_gf‘ﬂﬂ@d Cather in& S(’_\dgwick 'g

ed people of all claspes read

of October 1837, a reviewer

Live and et Live, a didactic story

e for mo i i wr
arguing T® egalitarjag treatment of ge t H oke
rvants, e .

we should not

the party whose fallureg 2?2 gook Were to be confined to
escribed. But it will be

Boc |- and in its present .
we :
the hands of 3 numeroyg Class of zgﬁigtglfvh ESlkgep ouk. i@

ick's novel y .
b as Clearly Written from a middle-class

perspective to a middle-

class audience. Nevertheless, the

reviewer believed working-class People were reading Sedgwick's
book.

literature was not Strictly a working-class phenomenon. TIn the

seduction of Roxana Wheeler, one of the lawyers for the defense

made reference to the Cross-class appeal of this literature., As

was common with such trials, the seduction of Roxana Wheeler was

to be fictionalized into a sensationalist novel. The lawyer told
the jury, in speaking of the trial, *as T understand it is to be
put in the form of a book to be sold, and circulated amongst all
classes of this community ..."3%8 SsSuch a statement must be
accepted and analyzed within the context in which it was spoken,
that is, a lawyer trying to persuade the jury to sympathize with

his client. By saying that people of all classes would be reading

37Baym, Novels. Readers and Reviewers, 47.
3prial of Rev. Tssachar Gross, 64.
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Furthermore, perhaps tpe lawy

»all classes® would pe readin

mmunity, sStill, the lawyer's

at least j
: n some ¢
pelieved that the sensationa ases, people

list novel
. S wer
the middle class. € read by members of

n some cases a gene - ;
I Jeneral bias existea against novel-reading, and

there 1S no mention of any particylar type of novel. Often

ever, advice i
how writers referred Specifically to the *“corrupting”

*impure" in
and D fluences of novel-reading, implying a more specific

underlying fear that their audience was reading books of a

slicentious" nature.
lic e As the author of a conduct manual entitled

The Young Ladv's Counselor wrote, the consequences of reading for

"pleasure" and "excited sensibilities" were “Obscured, feeble
intellect, a weakened memory, an exXtravagant and fanciful
imagination, benumbed sensibilities, a demoralized conscience, and
a corrupted heart!*3® He continued with the further warning,

If you are an indiscriminating novel reader, you admit both
thieves and profligates, not merely to your society, but to
your most intimate companionship, yea, into the palace of
your soul ... Novels are also injurious to your religious
interests. They create a loathing at the bare idea of a
spiritual life, and bind you in chains to a life of gin.40

3%yise, The Young Ladv's Counselor, 189.

401pig., 191.
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Lofenzo Fowler concurred jn this den
unciation

of reading the
.urong® types of novelsg. In hig 13 g
St of

. § " "causes of the perversion
of amativeness® he includeg
I

reading works
Z . () f romanc .
e N
feelings, sickly Séntimentg, :i;tZESrggageriogs of morgi?
! ant hopes --

SCeénes of amatory happiness and

. Y —— th :
weakening the judgmentus €XClting the animal feelings and

. C : .
transactions, ang giving ;E?tlng a distaste for commonplace
nacure ... .41 alse and imperfect ideas of human

only members of the
§ & 3 > 4 Working class were reading
5 ionalist nov ] r to
nsat els, it seems that there would be no reason

warn middle-class readers about these bocks. On the other hand,

if it was believed that middle-class men and women were also

reading "impure® books, then it follows that advice writers would

feel an imperative need to caution against such material.

The sex of the reader is another crucial element. Denning
pelieves that the readership of dime novels was *internally
divided by gender, " meaning that novelists aimed particular types
of books at men and others at women. He cites the "working girl®
stories as examples of pamphlet novels geared to women. Many oOf
these working girl stories were sensationalist novels. Common
themes featured the working girl who struggled, often
unsuccessfully, against seduction plots by ®*rakes®™ and
"libertines." Osgood Bradbury's Ihg_ﬁgﬁkgzla;yigziﬂu_gx_mhg
Betrayed Seamstress tells the story of a young, beautiful
seamstress named Jane Clark who, while riding home from work on a

New York omnibus, attracts the libidinous attentions of a rich,

married man named Colonel Mellen.

4l srenzo N. Fowler, as quoted in Walters, Primers For Prudexrvy, 55.
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slie Fied .
Le ler, 3 11terary scholar, believes that

ionalist ficti
sensatl on was

. ot read by women. Fiedler's
jntroduction to

the ;
1970 reprinted version of Lippard's The Monks

of Monk Hall: or The Ouﬂkﬂr_ﬂinz —_—
es,
It should be
e Subggiizr ;hat the literature of the 1840's is a
produced by men ongy Egﬁu}ar literature -- not merely
audience ... it ig the 4 socended for an exclusively male

male audience with & 1ssolution of a politically minded
the domesticall 1 taste for sub—pornography, in favor of
pure sentimenta{ig;lsﬁiig Zimile audience with a taste for
suffered by Lippard's king 0? ?igﬁi§£e4}oss of approval

Fiedler argues that women, based on their "domestic orientation, *

would not be attracted to the Sensationalist literature of Lippard

and his contemporaries. Such anp interpretation is founded upon

stereotyped ideals of female 'gentility’ and 'refinement.
what Fiedler ignores are the constant references made by

authors to their female readership. Lippard himself, in his

preface to a later edition of The Quaker City addressed *the young

man and young woman who may read this book when I am dead ...."4%

osgood Bradbury often wrote his novels from a female, first-person

perspective. Alice Barber: or, The Adventures of a Young Woman

and Ellen. The Pride of Broadway are two examples of novels

supposedly written by women to warn other women about the dangers

of seduction. In Alice Barber, Bradbury constantly mentioned his
"fair readers" and cautioned "any young female whose eyes
perchance may glance over these pages of my history. Don't be in

a hurry to be married, and curb your fancy while you are yet

42George Lippard, Introduction, The Monks of Monk Hall 1845 Introduction
by Leslie A Fielder. {New York: Odyssey Press, 1970), xiii-xiwv, (Known

more commonly as The Quaker ¢ity, and heretofore referred to as such}
Vivia,, 2.
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young- "t In AnLQniLﬂL~Ihﬁ_Eﬂmalg_QQnLIﬂhﬂndlﬂLﬁ
wrote. "And now, dear reader ] . the author
che lady readersg,

‘that term dear only applies to

reme -
mber) ang later Wrote

sweet lady-reader -

: . these :
Jere reading their NGVELe authors believed women
Tf, however,

Fiedler'g
ar .

Jument is valid, allusions to female
readers must somehow be explaineg

s were sharij A possibility is that male
author 8ring a joke With their mal 4a
e readers.

Seedons GE Erotic
g WO
gesese e would seem Lo appeal to a heterosexual male

audience. Mentioning female readers
r

. if it was assumed that no
women were reading these novels
r

could act as bond between author
If people assumed in the 1840s

in 1970, that women --

and reader.
as Leslie Fiedler did

or
at least Tespectable women -- would not
read sensationalist novelsg because of their

*sensibilities," then
references to women readers could be laughed at by male readers.

Such an argument involves substantial conjecture about authors:

motives and'must explain all sensationalist authors' allusions to
female readers.,

The readership ©f prescriptive literature is less ambiguous.

Topics discussed in conduct manuals, such as dinner parties and

relations with servants, reflect middle and upper-middle class

culture. For example, Mrs. L.G. Abell wrote in Womap in Her

44pradbury, Alice Barbexr, 32.

45Lorry Luff (pseudonym), Antonita., The Female Contrabandista (New York:
Williams Brothers, 1848), 18, 27.
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pe kind to domest

agreeable as posSig?é Make the
favor, but.nEVer ask é-he £ you
yourself, it wjjy) M to go
tell them your Secrets'you help]

or any thing else You shoulgver SO much

such advice was Clearly Written tq

. . Women who coulq afford to have
.ervants in their househoigg
& ’

| Prescriprive literature was aimed
ard a middle-

_— class Audience

+ the Possibilities of working-class
ceadership 1s not Precludeqd.

Often Mmanuals were marketed as
«self-help” books,

a gen
geénre that would seem to appeal to people who
wanted to make a better life for themselveg

Furthermore,

sex.

- Frederick Hollick's The Marriage

uide., or Natural History of Generation;

A Private Instructor for
ﬂgrried Persons and Those about Lo Marry., Both Male and Female.

other manuals were not quite as detailed, but still referred

specifically to the sex of the reader, such as William Alcott's

The Young Wife, Gift Book For Young Ladies, and The Young Husband.

téMrs. L. G. Abell, i | Lo

Rules For American Females (New York: J. M. Fairchild & Co., 1855), 154-
155.
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read them. There

= SubVers iven

. Portrayals of female

sexuality that were available tgq and b ’
+an eing

the middle class, read by, members of
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social histo "47
century . X AS one would expect, descriptions of
female sexuality were markeq by ambiguity. Although advi

i ough advice

. ortraved i :
writers P ¥ an ideal image of 2 pure and virtucus woman who

was inherently “passionless, » they grudgingly acknowledged the
existence of women who did neot fit that mold

Sylvester Graham
explained' "Woman is, by nature,

far more chaste than man, in the
present state of the world ... put 3¢ is possible to deprave even

w4s According to advice Writers,

womarl. Sensuous women were rare

and unnatural and their depravity coula almost always be

attributed to corruption by a man. Occasionally advice writers

elaborated on the evils associated with such women, yet references

to "lost women" were either so vague or filled with hyperbole that

they obscured the subject of female sexuality.

On the other hand, erotic authors focused much more on female

sexuality. Their novels explicitly described the paths of

47charles E. Rosenberg, "Sexuality, Class and Role," American Ouarterly,
25 {(1873), 138.

48gylvester Graham, as guoted in Walters, Primers For Prudexy, 68.

32



lq‘_ﬂdation that 'fallen-
Je

Women \
ad take
G n 3
jsequences £oTr women and explored the various

oo

ual revenge on

se:

eral. These wome °F failing that, on the male sex
jn gen N were not only sexuall K 3 T
] "awakened, " u
cheir sexuality consumeg them ang i

. became the driving force in
chEis Iaves.

The Yacy novelists Qlamorized and eroticized what the advice
authors only hinted at -- tpe "fallen* woman. Although they
portraYEd Cwo contrasting Visions of female sexuality, it must be
recognized that advice writerg and erotic authors were influenced

by the same cultural stereotypes of woman as

"angel of light* or
*painted lady."

The Angel of Light

Advice writers posited a unique female sexuality that was

nighly spiritualized and maternally inspired. Tt was believed

that sex differences were not merely biological but shaped

personalities and moral sensibilities as well., Women were not

subject to the destructive carnal desires of men and therefore

were morally superior to their male counterparts. Writers varied
to the degree they accorded sexual feelings to women, but a
general consensus existed that women's passion paled in comparison
to that of men.

A prevalent assumption was that female sexual urges never

originated within women themselves, but required provocation by an

external force. William Acton proposed that women's sexual

33



desires WEre “Very moderare compar

ed to th .
motivated by the neeg Ose of the male* and

"to please hjp.

[her husband] and *the

I Y he I‘Efo!‘mer Dio LEWI.S Ob

in degree ;
- ‘ Passionlesg. [Their] pivotal
passion ... is the Materna] =49

In another of his manuals, Acton
observed, after numergyg hours of

Private Consultation with female
patients, that women POssesseqd 14t

was only out of

submitted to their husbang:g Physical desireg, 50

The spilritualization of women' g Sexuality and love was an
essential component to the ideal of feminine purity. Nelson

sizer, & phrenologist who Studied sexual differences, quoted a
contemporary's view in his 1859 manual,

Woman is more pure, tender affection i
i ’ ate, d
man. She is the counterpart and patient than

z - of man -- taken out of man, to
comfort him like angels ang to lighten his cares. She
thinks less profoundly than man; sensibility is her

power .31

To speak of women as *angels* implied a removal from human sexual

urges. Spiritualizing women's sexuality not only distinguished it

from sensuality, but it rendered female sexuality an abstraction.
Very similar descriptions of pure women are found in erotic

novels. Virtuous women were the target of seducers, thus painting

a stark contrast between the "before®” and "after"” of seduction.

4%william Acton and Dio Lewis, as quoted in Steven Seidman, Romantic

S3 ove 3 eric 30— (New York: Routledge, 1991), 24.
50William Acton, as quoted in Haller and Haller, The Phvsician and
Sexuality in Victorian America, 97.

5lNelson Sizer, as quoted in Walters, Primers For Prudery, 66.

34



orge Lippard infused !
. his deseripe jong of wom ith ref
en with references

to their innate purity gng religioug
Nature,

peautiful, which + the most ; :
1ovely_woman. 0n2y.tu;ns Pass gyer éﬁ:xgggisé?lg ure and
sends its calm, holy 1ighe ¢ tgiOH fills her beingv and

. € upraiged -
e ba ed eyes, shedding
(inp§é§212f a deathless emotion; the
urses in p @ part -- yes the essence
€aven-born sunshine over

Ihe_Quakﬁx;Qiix‘s young victim Mary

. e »
arlington represented the Quintessence of female spiritual love.

other, when pure love
of religion,) firgt co
her face s2

Prior to her seduction,

name igi
gven her held religioyg connotations. “oh swestest nafis oF

n! name by which ]
i Some of ysg may hail a wife,

Oor a sister in

heaven; name so soft, ang rippling, ang musical; name of mother

of Jesus -- made holy by poetry apng religion!* In Lippard's most

platant statement about the Spiritualization of Mary's love, he

wrote, "Women's religion is her love, 53
Images of the pure woman do not differ much between

prescriptive literature or racy novels. The virtuous woman was

portrayed as chaste and "passionless." Her sexuality was

spiritualized, and therefore was non-threatening. Descriptions of

pure women, however, were not what earned erotic novelists the

animus of moralists.

32George Lippard, "The Life of a Man of the World," from The Midnight

Queen: or. Leaves From New York Life (New York: Garrett & Co., 1853),
70

*Lippard, The Ouaker City, 83, 90.
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The Painted yagy

ice writers w
advic €re all too aware of women who defied the

irtuous m
pure and v odel. It was here that their definition of

ality b
female S&XU ¥ became tenuous. To explain such women, advice

writers pointed to a plethora of external causes, chief among

them, Men:

william Alcott devoted an entire chapter of his 1838 manual

ﬂm_y_qgng_ﬁuahand to "Delicacy and Purity.* In it he warned his

readers that men were at the root of al}l licentiousness.

wwherever impurity can be found, man is, directly or indirectly,

the cause. He 1s ever, at least since the days of the first pair,

u54
the grand seducer. Alcott was vehement that corruption never

originated from women.
1f woman is vile -- and vile indeed she sometimes is -- she

is so bgcause she has been corrupted by others; and that
corruption may always be traced, by a longer or shorter

course, to the other sex ... Though the companion of the
licentious man may be as pure as the celestial fire, yet is
she speedily contaminated ... The most virtuous companion

in the world will be unable to resist the torrent of a
perpetual evil example. 55

Sensuous women were the unfortunates whose sexuality had been

mawakened® by men. William Acton, in his manual The Functions and
Disorders of the Reproductive Organs., alluded to this slumbering

sexuality, although he doubted the ease with which it could be

aroused.

*4William A. Alcott,
Relation (Boston: Charles D. Strong, 1851), 243.
551bid., 249-250.
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in the majority of casesg EGEling i )
ositive and Con31derable12xabeyance‘ the female is

and that jt
Ci requires
teément o be roused at all:

stud i :
conducted a ¥ On prostitutes in America's largest cities to

: E E
ascertaln wha actors had led thep Lo their path of sin. To his
distress he found that over One-fourth of the prostitutes he

interviewed said they entered their profession voluntarily

out of
-inclination'"

Sange
Jer refused to allow the evidence to speak for

jeself. Instead, he contrived it Lo reconcile with his image of

woman's inherent virtuousness and relied on the theory of latent

female sensuality.

In itself such an answer would imply an i i

A nnate depravity, a
want of true womanly feeling, which is actually incredi%le.
The force of desire can neith

: er be denied no i S
still in the bosoms of most f r disputed, but

: - emales that force exists in a
slumbering state until aroused by some outside influences

... the full force of sexual desire is seldom known to a
virtuous woman. 37

another way in which female sexuality was recognized was

through descriptions of masturbation. Manuals geared toward meﬁ
and young boys focused much more on the “secret vice* than did
those written for female readers, a natural trend given that male
sexuality was recognized more than female sexuality. Dr. Augustus
Gardner, Professor of Clinical Midwifery at the New York Medical
College, wrote "Far less common, indeed, is [masturbation] among

females than among the male youth, "58 Advice writers exhorted

56illiam A. Alcott, as quoted in Haller and Haller, The Phvsician and
Sexuality in Victorian America, 98.

S7Dr. William Sanger, as quoted in Walters, Wmﬂm, 67.
58pr. Augustus K. Gardner, as quoted in Walters, Primers For Pruderv., 71.
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yound girls never to touch theiy sexual organ
sS.

Although it would
jve them temporary pleasure,
g

the habit left

“its mark upon the
gace SO that those who are wise May know what

: menta

plml,sjuzanl or 1 consequences, Thus, any girl who indulged in

the vgecret vice® would have her transgressions made public.
Interestingly,

m [
asturbation was largely written about in

connection with young girls, Not women. The descriptions given by
advice writers and doctors are of very young girls who

experimented With masturbation, often without knowing what they

Charles Meigs wrote of a case involving a nine-
year old girl that he found particularly disturbing.

were doing. Dr.

I have met with a few samp

lgs of this terrible malady in
the course of my long experience, and T am thankful to be

able to say, but few; and those, not of the greatest

intensity. 1In one of the cases, which occurred in a thin
brunette, aged only nine years, I learned to my

astonishment, that for months she had been in the almost
constant habit of irritating the erotomaniac sense by
various methods of provoking its exaltation, while at

school on the form, or standing up in class, at church, at

table, in the dining parlor, and more than all upon
retiring to bed.®¢

several points can be noted from Meig's description. Firstly, he

emphasized that masturbation occurred rarely with females. The

"few samples" he had met with were "not of the greatest

intensity, " implying that male masturbation was more frequent and

occurred with greater wvigor. Furthermore, the ways the nine-vear

0ld girl aroused herself were so general and varied that virtually

anything she did could be described as masturbatory.

Meigs
59As guoted in Haller and Haller, The Phvsician and Sexuality in Victorian

Aperjca, 105. _ 72
GODr‘ Charles Meigsf as quoted in WalterS, Mﬁm! -
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gﬂized female capacity for Masturbatjon

el and through
aplic®

1 Yet he Qualified hig

ent of female
5cknowledgm SSERACLLY By downplaying the incidence
nsity of female masturbation,

gion, female sexuality,

- e
and int and by Obscuring and

neralizing methods of female masturbation
ge '
advice authors conceded that not all women were chaste and
g sexual urges. Writers explaineg these women and girls by
o external forces,

1ack®
poiﬂting t Descriptions of seemingly self-

ced expressions of sSexuality,

“wtiVa such as masturbation, were

Hften clouded in generalizations. Young girls who masturbated

were portrayed as innocent victims of something they knew little
AbOUE - Thus, virtually any recognition of female sexuality that
geviated from the "pure” model painted the woman as a "victim.*

che was not an autonomous sexual being who possessed sexual urges

ere natural and healthy.

st W Girls might masturbate to gratify

hemselves and obtain sexual pleasure, but their desires were
1abeled deviant and unnatural by the physicians who "treated"
these girls.

on one level, advice manuals and erotic novels portrayed
similar visions of female sexuality. Erotic authors incorporated
the notion of a latent female sensuality that could only be
stirred by an external force. 1In The Quaker City George Lippard
deveted an entire section to a description of the duality of
women's sexuality. He wrote of Mary Arlington, a young girl who
becomes the victim of seduction,

She knew not that in her own organization, were hidden

sympathies of an animal as well as of an intellectual

nature, that the blood in her veins only waited an
opportunity to betray her, that in the very atmosphere of
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+ lay a 8le ‘
; epin
first whisperings of her Wronger, - g fiend
preat Lo wreak
woman

. , who at the
1d arige with hot

+g honor. 6! eternal ruin on her,

«wronger" was her seducer,

- and his toych could stimulate
M “sympathies of an animal , »

“large,
and, but for the Purity of the soul within,
Passion was there,

languidr gentle.
voluPtuous'

but in the shape of love yet
1 and unawakened. "¢2

yesté

advice Wrllters warned about the *gyjlge associated with

Ovel,reading, charging that it would excite immoral sensations.
n

Lotic authors also wrote about these dangers, showing books and
E

In The Quaker City,

gus Lorrimer planned his seduction of Mary Arlington with the use

vel*reading as sources of a woman's demise,
no

¢ romance novels,
o

rhe book which he had left open on the table, the story which
he was about to tell were the first intimations of his
atrocious design. While enchapting the mind of the Maiden,
with a story full of Romance, it was intended to wake her
animal nature into full action

« And when her veins were all
alive with fiery pulsations, when her heart grew animate with
censual life, when her €yes swam in the humid moisture of
passion, then she would sink helplessly into his arms, and --

like the bird to the snake -- flutter to her ruin."63

Wwritten as an "autoblography," Marv Ann Temple by Charles
paul De Kock tells the story of a young girl's descent into ruin
and licentiousness. Her first step on this path occurs when a
friend lends her a book. While on her way home, one of the pages

falls out and a "young scapegoat® who often ogles her picks up the

SlLippard, The Quaker Citv, 85.

i igi i ton: Gleason's
$2Joseph Holt Ingraham, Alice May. and Bruising Bill (Bos
Publishing Hall, 1845), 7.

®Lippard, The Ouaker City, 128.
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Mary hurries home ang Confesses, wyp
paok” 4t many young ladies in

e WO oblj
” plac | . 1ged to tel3 the truth, that my
re riveted to its pagesg till
es we the ClOCk Str—uck twelve

uld also confess, jif

ey Just as the rom
—_— ance novy
midﬂlgh el sexually excited Lippard's
arlington, Mary Ann Temple faljg
asleep after reading the
her dreams full of

Mary

"trans .
; POTt and joys that [she] hagd so far
d in [her] imagination, ws4

pook ¢
nly £aSte

Mary Ann not only admits to the reader that she enjoys

Looking at the scenes 1in the book, but ghe says that other "young

share her interest.

ladiesu Mary ann's backgroung is middle-

L1288 her father 1s a prominent shopkeeper and well respected in

ommunity. Thus,

for her
e € to say that she and other girls like

per DpOSSess sexual thoughts ang Curiosity places these desires

jnto the realm of the middle class. Furthermore, the title Marv

AT 3! oYV O 37)

nd Lively Girl: of Rare Beauty and Strong Natural Love of

leasurel, states that Mary Ann's sexual desires are both “strong"

and *natural.,® a direct contradiction of advice writers:

portrayals of female sexuality.

often wealth was the external force that provoked a woman's

sexuality. George Lippard's The Midnight Oueen depicts the evils

of a consumer society rife with possibilities for degradation.

64charles Paul De Kock,

G

Love of Elgﬁ,su:g'. (New York: Henry S. G. Smith & Co., <. 1849), 8,9.
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had protended °r 18 not
pehy ao sho had protended to be, huy 44 bennlless ang t
o8 e 188

rank to marxy a rich Mr. warehan,

rriving in the clry, she
a

edged ¥ With noney from Mmr,
peham: prank's mother throws extravagant parties for her every
Wo ;
il at & manslon. [Irank, who becomag known ag rthe midnight
i . rells her ex-lover from the country,
quee™ :
& atmosphere waq new to me. At first
Eﬁtoxicateé' and then -- corrupted ... II ﬁgﬁaﬁfaﬁgd’ Ehen
the mangion and shared in lecg orglies were elther the Lo
cictims oxr the criminals of gocioty -- of a bad pocfal
world. which on every hand contragtg immenge wealth and
yoluptuous indulgence with fathomlegg poverty and witherin
want, and which too often makes of a marriage but the clo-?
for infamy and prostitution.6s o

m "voluptuous indulgence”

rhe ter highlights the connection between

excess and sensuality. Indulgence in luxury items implied vanity
and a 1ack of control, which was tantamount to untamegd Bexuality.
although most female characters owed their sexually avakening
to an external force, they were commonly portrayed as partially
responsible for their plight. The lines between sexual
sawakening" and sexual "agency" become blurred. Osgood Bradbury's
alice Barber tells the story of a young country girl who is lured
to the city and seduced by a man who purports to be a colonel, but
in actuality is a married gambler. As a young girl, Alice often

had "impure" thoughts. "Strange that such thoughts were so prone

*Lippard, *The Midnight Queen,” from The Midnight Oucen: ox. Laaves From New
Mr 24"25;
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ond?

. blame for
oF ceion due to her "singulars nature.

5edu .

ne . may have furnished the initial 1

s downward path, but she is depicted ag enjoying ev
e' ery

3
refmP wfall." After she is
. of her forced out of her parents:
me
00 o travels to New York and stays at 4 boarding house Th
s€s ©
pov

;¢ full of young girls who all happen tq have lovers (she
3=

ot realize at first that the "boarding hoyges

is a brothel).

ses her. although she protests, it ig more out of

. apion to & sense of propriety than out of genuine
obllg
;pclination-
de, sir!"™ but my eves -
vou are very ruae, ] Y neutralized the
;‘;verity of my words. His embrace had thrilled every
erve; and I could have forgiven him a thousand kisses, if
I:E‘ could have reconciled it with the noti

: ons of propriety in
which I had been educated. His every glance occasioned me
a new and strange feeling at the heart ... s7

rhroughout the book, Mary Ann becomes increasingly aware of
ner gsexuality. Initially., reading sparked this process. In the
previous passage. the "new and strange feeling" was excited by a
nan in a brothel. By the end of the book, however, Mary Ann is

not troubled by "notions of propriety.” and her sexuality is fully

roused.

6Bradbury, ice Barber, 30.
®De Kock, Mary Ann Temple, 33.
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ly been the sexual
¢ once her ‘uncontrollable Passiong
pu

" were excited,
dominant role.

often portrayed women who could only €Xpress thejr
s
n in adulterous liaisons, thys linking Sexual
io
ijth awakened female sexuality,
w
ietyY

George Lipparq:s The
features one such adulteresg whose sinfyj actions

wgpiritual voluptuousness. »
her
ay

Caught in ap adulterous
h her husband's brother, her
it

pet” "bosom was bareq - it

W
ace ) . cs
emb® fe1l, it panted and heaved with passion.

The
husband tells a friend that he had never seen his
‘s

tiful as she was while in that state,
eautl

implying that
gife 2° b

derived from her sexual passion. Another Lippard
peauty
her

commits adultery without remorse,
er
aract

and reserves her
ch

like a volcano" for her lover, not her husbang,
jons 11
»passl

1 haracters,
a Livingstone, one of The Quaker City cha
Dox . '
woman in command of her sexuality. She is a young,
i izes a
epitom

681pid., 75.

i . (New
%9George Lippard, The Empire Citv: oxr, New Yoxrk Bv Night and Dav
York: Stringer & Townsend, 1850), 25.
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pippard described hey

»++ Bhe lay {;
Y {n that v, in an
attatude of volupryoyg ease poranoun courh

4 perfect incarnat - 2 |
: tion of the Sensua
woman., Who combines the beauty of

of am

ere animal, with the
intellect strong

and reso in i
1 t tuee in ics every purpose.* Dora is not
only at ease with 3
her S€xuality, she revels in it. In one scene
she lay on the couch j
1N a *dreamy reverije* awaiting her lover's

As she lay reclining on the sofa
delight escaped from her lips

arrival.
a low murmur of

and a flush, like the sunnyside of

ipenin e i
a rip g peach, blightenegd (sic) over her face and neck. Her

lids slowl i
eve ¥ unclosing revealed her large dark eyes, animate

- e 2
with an exXpression of sudden delight ...*70 This passage was a

description of Dora as she rested, yet it reads more like a

description of sexual : .
arousal. Dora's every action, indeed her

whole being, exuded sexuality.

What was more frightening about Dora was that she was a
sexual being without any external provocation. Unlike most female
characters of racy novels, Dora was an autonomous sexual agent.
although Dora was not a "victim" of a seduction, she eventually
became the victim of her own sexuality. Throughout the novel she
uses her sexuality to get what she wants. In the end she tries to
sell herself sexually to avoid being exposed to her husband and
the community as an adulteress. When her blackmailer rejects the
of fer of her body, it marks the first time Dora's sexuality fails
to secure her goals. Dora‘'s husband eventually poisons her and
che dies a fiery death, symbolic of hell's eternal flames for

sinners.

70Lippard, The Quaker City, 137, 18l.
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hings= robbed of their
huﬂﬁanicy_ The gux

1
€ may not have been tn
ne shame of the crime,

-
"l.

€ victim's, yet she bore

, woman's soul.

rad sprung from the maide

= T
on her soul forever .. i, hggo'the woman, but a blight was
she was a dishonoreg thing whoéngSt soul, she felt that

whOoSe Dresence, among the Very touch was pollution
e ! pur . !
piccer mockery and foul reprogei o Stainless, would be a

. B :
put the Ruin blasted her pﬁrgigh%orzszrggﬁlt was not hers,

Authors
2o emned

ofzen cond the double standard which punished women much more
. 3 £ sexu i
parshly for al transgressions, even in cases in which women

were the victims. Yet their portrayals of seduction reaffirmed

that code. Erotic novels did not explore what happened to the men

who were seducers. If, occasionally a Seducer met with an ill

sate, as did The Ouaker Citv's Gus Lorrimer when he was shot by

the victim's brother, his demise was not comparable to that of a

woman. Authors may have been critical of the double standard, vet

their writings did not fundamentally challenge it. George

Thompson wrote in The Gay Girls of New-York: or. Life on Broadway,

*[A] woman can never recover her position in society -- while the

man who sins a thousand times, is a thousand times applauded."72

M1pid., 14S.

’2George Thompson, The Gay Girls of New-York, as quoted in Gilfoyle, City
of Eros, 148.
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who ha .
A woman d lost her Virtue was immeasurabl
rably more

ensible than a depraveq p
repreh . @M. In the words of advice writer
. G. EllOt} Jx. ] “The b .
Jiam ®St things perverted become the

73 Advice writers oftenp wrote of th
e

wil
worst: “stain* of a polluted

r : .
oman: a metaphor that erotic novelists portrayed literally.
4 t 1 '
after Mary Arlington's seduction she acquired a physical blemish,
. Jarge vein, black and distortegq, shot upward, darkening the

glossY skin, while it told the story of the maiden's dishonor and

74 The marking "told the story*

ghame - of her dishonor, rendering

harShame permanent without hope of ablution.
Invariably, the fallen woman turned to the only life she was
git for -7 prostitution. Sensationalist literature abounds with
gescriptions of such women and explanations of how they reached
rheir lowly state. The story is repeatedly told of women who had
once been virtuous, but were seduced and "fell" into a life of
prostitution. Harrison Gray Buchanan wrote in Asmodeus; or

Legends of New York. "[she] was now obliged to follow this
avocation, disinherited by her parents for ever and for everl...
py a young collegiate, in Yale College, she had been seduced; and
now, with blight and ruin upon her young and loving heart, see her
in a den of crime!"7S

A common theme that runs throughout many racy novels is the
prostitute who seeks sexual revenge on her seducer. George

Foster's Celio describes a young woman named Virginia and her

73william G. Eliot, Jr., as quoted in Walters, Brimers For Prudery, 69.

74Lippard, The Quaker City, 144. o vork
"*Harrison Gray Buchanan, Asmodeus: or Legends of New York. (New York:

John D. Munson & Co., 1848), 28.
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ening and prosti i

k P tution because She admits to having *perverted
and unnatural appetites._ =

awa

Sh i

- € Prostitutes because there is no

alternative for the Creature that ghe has be
come.

. *I am a demon
-- a she-devil, as are a11 women

Who have lost their virtue:; and
1 mean to make the most of it . w76

She is not only dehumanized,
put she represents evil,

1 .
Countless authors lncorporated this theme into their novels.
seduced innocence and purity.

osgood Bradbury's

After her seduction by a Methodist
preacher, Ellen moved to New York =

where she became a wanton.*®
The lecherous preacher also moves to the city
r

disguising himself
Ellen plots her revenge and succeeds in'killing hin.
another novel, The L.ife ang Sufferings of cecilia Mavo,

as a doctor.

recounts
the stoxry of Cecilia.

After her seduction and abandonment at an

early age, she becomes a whore who specializes in ruining young
men.”’?

Often, the prostitute sought not only revenge, but sexual

power over men. Joseph Holt Ingraham,

in his fictionalized

account of the Helen Jewett murder, Frank Rivers, wrote of Jewett,

76George Foster, io:;

Celio: ox New York Above-Ground and Under-Ground (New
York: Dewitt & Davenport, 1850), 35-36.
"TReynolds, Beneath the American Renaissance, 218.
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.che Was the seducer, Not he

women, DOC MEM.  Jewett wag , well

seduced and degraded intg Prostitutign Ingrah
- am's version, in

contrast, placed the sexua] agency entirely with g
ewett,

slight twist o
= g n the revenge theme depicted women who sought

ro bring other women down tg their degrageq State. The narrator

of alice Barber regretfully tells the reader that

the black hearted in thig world a
--- Alas: that my own sex shoyulg
passions of men, and Practice aij
lure young and beautiful girls int
distraction!?®

cater for the bad
kKinds of deception to
© the vortex of death and

gither out of greed or misogyny, these “black hearted" women lure
the innocent and unsuspecting into seduction traps. Most
commonly, these women are the ‘madams* who run brothels. Harrison
Gray Buchanan's Asmodeus featured pProminent prostitutes-turned-
madams who ran New‘York City's various "boarding houses." One of
the mest infamous was Julia Brown, described as a "queenly elm*
who made "riches amassed by the ruin of hundreds of innocent
females, and by unteld and countless misery and wretchedness."®

More despicable than Julia Brown were those women who prostituted

, . . o3 ‘
’830seph Holt Ingraham, Frank Rivers, as quoted in Gilfoyle, City of Eros
151.

7SBradbury, Alice Barber, 9.
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*what can we think
puck 1y °f a woman o

: Ne such woman, Cornelia

educates her own
,ghter to ways of Prostitucion,
da ’

) °f a mother who will consent to
er to the person of her o

yoff Wn daughtey Lo base lusts, even
pin her OWn rooms? 8o

wit

at i i -
resentment th they delight 10 seeing any woman seduced. Osgood

's The Myvsterie
gradpury 'S =L Boston portrays a Sister, Louise, who

jost her virtue and was determined to haye the same fate befall

ister., Alice Jane. Loui : .
ner si S€ conspires to have various men
seduc

moral foI"titUde .

e her sister, yet all attempts fai] because of Alice Jane's

In Th 2
e Quaker City, Gus Lorrimer's seduction of
Man,‘Arlington is aided

L] 1 a :
.pessie"” 1s the assumed name of g young woman named Emily who came

from an upper-class background, was seduced, and then disappeared

from her hometown. Emily was taken to Monk Hall, a mansion on the
outskirts of the city where a secret club of *"monks" met to
jndulge in sin and vice. When asked if she regretted luring Mary
to her seduction, Bessie responded, *I feel happy -- aye happy --
when I can drag another woman, into the same foul pit, where I am
doomed to lie and rot..., "8l

Frequently the fallen woman was driven to madness. Filled
with self-locathing and unable toc return to her previously pristine

state, the spoiled woman withdrew into the recesses of insanity.

80Buchanan, Asmodeus, 41-42, 84.
8lnippard, The Quaker city, 80.
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empl0Y Buntline describeg prostitute Agnes Morton
«1o8t -- and more,
as "1° he is a manjac.~ , similar fate befalls
rlington, *[her ; i
yary A ] quivering lips reddened to a deep purple

he brow animate
pue: © d by an €Xpression as wild as it was

suartli“g' the hand Claspeq trEmblingly over the bo
€ som ...

all
betraYEd the deep emotion,

lik :
€ to madnesgsg i1n its indications

wB2 In other cases,

.
. *

dea
| th seemed to be the only viable option.
in a poe-like touch of the macabre, Lippard's *midnight queen®

ends her life of infamy py Poisoning herself and lying down in a

shroud and coffin for a sleep of death. Her last words to her ex-

jover from the country are, wgo not attempt to touch my hand. I

ut a poor, polluted thi " i
am b hing....*®2  gor these women, the reality

of their lives was too much for them to bear

To a certain degree, prescriptive manuals and erotic novels

portrayed similar visions of female sexuality. Writers of both

literatures envisioned a female sexuality marked by extremes, that

of the "angel of light® or the “painted lady."* Through the notion
of latent sensuality, advice writers and novelists endowed women
with schizophrenic sexual natures; any woman, regardless of her
purity, could have her sensual nature aroused. Once awakened, a

woman's sexuality inevitably proved destructive.

821pid., 301.

83George Lippard, “The Midnight Queen,® from The Midnight Cueen: or.
Leaves From New York Life, 29.
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Erotdy nevellste went far bayond this lovel and challesnged
cocventivnal notlions of fomale gexvality. Hather than portraylng
woeent wWha were [masive *victims® of psexual awakening, erotic
novelists depicted temale characters who were active pexual
participants. These sexually powerful women enjoyed their pession
and often used 1t to secure their goals. This is not to infer.
however, that novelists' conceived of a healthy and natural female
sexuality. Whether provoked externally or self-realized, female

sexual passion brought destruction and ruin.
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Conclusjog

puring the same decades of the Nineteenth century, advice
I

piters and racy novelists wrote intensely about sexuality

secades were a turbulent time in American history,
industrialization and urbanization

rapid -

These

a period of

Authors of both

geleterious consequences of unbridled Sexuality. They viewed

Self_contr01. particularly concerning sexuality, as the last

parrier against social disarray. Erotic novelists, initially

inspired by foreign works, began a new genre of sensationalist

jiterature called the "city mystery." Novels of this genre
reflected increasing apprehension over urbanization and the
possibilities for degradation that lurked within the city.

gexual advice writers perceived male sexuality as a social
problem. They were the first to bring discussion of sexual issues
into "respectable" public discourse. In doing so, they challenged
victorian codes of propriety. Sexuality was made a topic
acceptable for public discussion. Yet these advice writers digd
not advocate sexual education on the grounds that their manuals
would promote healthier sexual awareness. Rather, advice writers
viewed the sexual instinct, particularly in men, as a dangerous
force requiring strict regulation.

Female sexuality was a topic that eluded advice authors®

understanding. Their writings on the subject were marked by
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biguity and ambi
extt g Vice writersg Championed an

8¢ satisfaction in life
deri“'ed from her roles as mothe, and wife. Thig meg 1 of

3 el o
omanh°°d had its flawg, howevey
w F

| for it failed to éncompass women
ho petrayed signs of 8exuality.

In €xplaining such women, advice
ariters strove to keep their pyre and virtuous mode] intact

, .
.corruption” in a woman,

(and Sensuality was most certainly
cOfruPt) could be attributed to @ variety of external causes.

Racy novelists’' fantasized ang eroticized this notion of a

latent female sexuality. Erotic authors filled their books with

portrayals of sensual women whose Passions were very much
sawakened.* Once provoked, female Sexuality could not be

contained; 1t consumed women and directed their every action. A

sexual woman was a degraded woman. Sexual passion was a polluting

entity, forever tainting the hapless indivigual who had her sexual

jnstinct aroused. Unbridled female sexuality spilled over into

society as well. Once degraded, a sexual woman wanted to corrupt

those around her, either through sexual revenge on men, or by
aiding seducers in their nefarious plans to ruin other young
women.

The city mysteries challenged conventional ideals of the
passionless Victorian woman, yet not in truly radical ways. Racy
novelists never portrayed women who were "good" and "virtuous® --—

and also sexual. The few heroines in racy novels were those women

like Osgood Bradbury's Alice Jane who managed to thwart seduction
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A8 Navy Ann Tempila,
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love :

gard ove of Pleasure, Linked Mary Ann'e
ousl awakening with her "tall* from Virtue

” .

advice writers foungd racy novelg "subvergjve-

because they
.cn:ai“ed portrayals of sexua) women that contradjec

ted thelir model
5t temale sexuality. Sufficjent evidence exists to Buggest that
men and women of all classes read these novelg, Writers of
prescriptive literature had Teason to believe that their advice

uals were competing with racy novels for readers.

Furthermore,
a danger p

osed by these tales of seduction was that they furnished

a script of seduction for their readers. Mid-nineteenth century
readers had available to them detajleq scripts of *illicit®
pehavior that they could follow if they so chose. It was one
thing to warn people about the evils in life to avoid -- it was

quite another thing to conjoin these warnings with explicit

descriptions of the proscribed acts.
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